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Money spent, and time as well— 
How-—this little book will tell. 
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XVIII, 


Look at this shop, what a pushing and crowding! They busily weigh 
now— 
Now they are taking the cash—now they are handing their wares ; 
Snuff is the article sold. Of a truth this is thorough self-knowledge, 
People buy drugs for the nose, needing no doctor’s advice, J.O, 





HECTOR BERLIOZ. 
(To the Editor of the Musical World.) 


Monsreur te Repacteur,—Permettez-moi de recourir & 
votre Journal, comme 4 celui qui s’occupe exclusivement des 
choses musicales, pour exprimer en quelques mots des senti- 
ments bien naturels aprés l’accueil que j’ai regu & Londres. 

Je pars, je retourne dans ce pays qu’on appelle encore la 
France, et qui est le mien aprés tout. Je vais voir de quelle 
fagon un artiste peut vivre; ou combien de temps il lui faut 
pour mourir au milieu des ryines sous les quelles la fleur de 
l'art est ecrasée et ensevelie. Mais quelle que soit la durée 
du supplice qui m’attend, je conserverai jusqu’a la fin le plus 
reconnaissant souvenir de vos excellentes et habiles artistes, 
de votre public intelligent et attentif, et de vos confréres de la 
presse qui m’ont preté un si noble et si constant appui. Je 
suis doublement heureux d’avoir pu admirer chez eux ces 
belles qualités de la bonté, du talent, de l’intelligente attention 
unises & la probité de Ja critique: elles sont l’indice evident 
du véritable amour de l'art, et elles doivent rassurer tous les 
amis de ce pauvre grand art, sur son avenir, en Jeur donnant 
la certitude que vous ne le laisserez pas perir. La question 
personelle est donc ici seulement secondaire ; car vous pouvez 
me croire, j'aime bien plus /a musique que ma musique, et 
je voudrais qu’il m’eut été donné plus souvent l'occasion de 
le prouver. 

Oui, notre muse épouvantée de toutes les horribles clameurs 
qui retentissent d’un bout du Continent a ]’autre, me parait 
assurée d’un asyle en Angleterre, et l’hospitalité sera d’autant 
plus splendide que I’héte se souviendra plus souvent qu’un de 
ses fils est le plus grand des poétes, que la musique est une 
des formes diverses de la poesie, et que de la méme liberté 
dont usa Shakspere dans ses immortelles conceptions, depend 
Ventiére developpement de la musique de l'avenir. 

Adieu, donc, vous tous qui m’avez si cordialement traité ; 
J’ai le coeur serré en vous quittant, et je répéte involontaire- 





; ment ces tristes et solennelles paroles du pére d’Hamlet, 
‘“* Farewell, farewell, remember me.” Hecror Bertioz. 


(TRANSLATION, ) 


Mr, Epiror,—Permit me to have recourse to your journal, 
as the one which occupies itself exclusively with musical 
matters, to express, in a few words, sentiments very natural 
after the reception I have met with in London. 

I am going to return into that country which is still called 
France, and which, after all, is my own. I am going to see 
by what means an artist can live, or how long it will take him 
to die, in the midst of the ruins underneath which the flower 
of his art is crushed and buried. But, however long the 
torture which awaits me may endure, I shall preserve till the 
end the most grateful remembrance of your excellent and 
skilful artists, of your intelligent and attentive public, and 
of your brethren of the press who have lent me so noble 
and so constant a support. I am doubly happy to have been 
able to admire in them the fine qualities of kindness, talent, 
and intelligent attention, united to the probity of criticism ; 
they are the evident indexes of a veritable love of music, and 
ought to re-assure all the friends of that poor great art on its 
prospects, by affording them the conviction that you will not 
allow it to perish. The personal question is, therefore, only 
secondary here, for you may believe me that I love music 
much more than my music, and I wish that the opportunity of 
proving it had been oftener given me. 

Yes—our muse, terrified by all the horrible clamors which 
resound from one end of the continent to the other, seems to 
me secure of an asylum in England, and the hospitality will 
be all the more splendid the more frequently the host remem- 
bers that one of his sons is the greatest of poets, that music 
is one of the diverse forms of poetry, and that on the same 
liberty which Shakspere used in his ‘immortal conceptions, 
depends the entire development of the music of the future. 

Adieu, then, all you who have so cordially treated me; my 
heart is oppressed in quitting you, and I repeat involuntarily 
those sad and solemn words of Hamlet's father—*: Farewell, 


farewell, remember me !” Hecror Bertioz. 





VIVIER. 


Vivier’s fame is spreading far and wide. Although he 
has declined all offers to play at the metropoitan public 
concerts this season, he has been heard at several svirées of 
the nobility, where he has produced an unparalleled sensation. 
He has already received numerous offers from the provinces. 
but, at present, has only accepted one for the Gentleman’s 
Concerts, at Manchester, on the 13th, Vivier’s discoveries 
have raised the curiosity of many learned men, who regard 
them as a new light thrown upon acousties, which will open 





a wide field for inquiry. 
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ALBONI AND THE FIGLIA DEL RECCIMENTO. 


A.pont’s great hit in the comie scene fram Betly has sug- 
gested to the thinking section of the visitors of the Royal Italian 
Opera that she would create an immense sensation in a comic 
part played throughout. We are of the sathe opinion, and feel 
convinced that Alboni in a buffa character would excite nothing 
short of a furore. The difficulty would be what part to choose 
for her. We do not happen to be acquainted with either the 
music or the libretto of Betly, farthre than the scene which 
Alboni has introduced at the opera so often with such unpre- 
cedented effect, and consequently cannot vouch for the fitness 
or completeness of the character in its entirety for the artist. 
We are of opinion, however, that the part of Maria, in the 
Figlia del Reggimento, would suit her admirably. Having 
seen it played by sundry artists lately, and having become at 
each attendance more intimate with the character in its differ- 
ent bearings, colourings, and modifications, we are impressed 
with a strong notion that Alboni, by her wonderful vocal 
powers, and her peculiarly vivacious aud natural style of 
acting, is as well adapted to the impersonation of the Vivan- 
diere as if Donizetti had written it for her, Fancy her open, 
artless look, and that abandonment which gives such an air of 
reality to all she docs out of the serious line—think of her 
hearty laugh, ber unstudied smile of delight, her simplicity, 
her unpretence, her verve, so peculiarly her own, and you have 
at once the true Daughter of the Regiment before you. And 
think, then, of her pearly, luscious voice, her incomparable 
trill, her wonderful flexibility, her astonishing ease, her style 
and method, faultless both,—and you may have a correct 
notion of how Donizetti’s music might be interpreted to abso- 
lute perfection. In the “ Rataplan,” she would be immense ; 
but in the lesson at the piano we have no hesitation in saying 
she would far surpass all her predecessors, 

We throw out the above hints to the directors of the Royal 
Italian Opera, not because they are our isolated opinions, and 
that being assured in them, we deem it: but right to express 
them, but because these opinions are corroborated and con- 
firmed by the sentiments of the best judges, and because we 
have received letters upon letters from various correspondents, 
all of whom, in giving vent to their unqualified admiration of 
the scene from #etiy, have expressed a strong desire to see 
Alboni in a comic part. 

It is not now too late in the season to get up the Figlia del 
Reggimento. The opera is light, and the choir would have no 
very onerous duty to undertake. 

Tamburini would be delicious as the Sergeant, and Mario 
would outshine all tenors as ‘Tonio. 

Let the management of the Royal Italian Opera chew upon 
this cud. Alboni is a great comic actress, and the directors 
would do themselves no justice if they allowed the season to 
pass away without affording her an opportunity of exhibiting 
her art in its happiest phase. 





EPHEMERIDES. 


NO. XXIII. 


Wonper not thou hearest no more my voice, 

That to thy call my thought no more doth come ; 
My spirit lately wanderitig at its choice, 

Hath now a guest, and plays the host at home. 


Unto my heart an old Jove hath returned, 
The prodigal into my arms hath leapt, 
’Midst feasting now old sorrows are unlearned, 


LESSING’S DISSERTATION ON ARISTOTLE’S DEFINITION 
OF TRACEDY. 


Extracted and Translated from the Hambaurgische Dramaturgie. 


"Eorw ovv rpayydia pinnows mpagews omovdalas ad redelas, péyebos 
exovons,’ ndvopev Adyp, xwpis éxaarov Trav, eday ev. ToIs popiors, 
Spavrav kai dv 8¢ dmayyeAias, 80 ehéov cal PdBou mepaivovea rv 
Trav rodutev mabnpdrwy Kadapow.—Aristotle, 

Tragedy, then, is an imitation of some important and entire action, 
having a certain magnitude,—with embellished dictionwith different 
forms in different parts—represented by means of agents and not by nar- 
rative ;—effecting through pity and fear the purification of such passions. 


On the 22nd July (1767), Herr Weisse’s tragedy of Richard 
the Third was performed,* and was followed by, Duke Michel. 

The first piece is unquestionably one of our most important 
original productions. It abounds in great beauties, which 
sufficiently shew that it would not have been at all beyond 
the poet’s power to avoid the faults with which they are 
interwoven, if he had but felt confident of that power himself. 

Shakspere had already brought upon the stage the life and 
death of Richard IJI., but Herr Weisse did not recollect this 
fact until his own work was finished. He says, “ If I lose a 
great deal by the comparison, it will be found, at any rate, 
that I have committed no plagiary; though, indeed, a plagiary 
on Shakspere would rather be a merit than otherwise.” 
—Provided one can be committed on him, But what has 
been said of Homer—it is as hard to take a verse from him, 
as the Club from Hercules—will equally apply to Shakspere. 
Upon the very least of his beauties is imprinted a stamp 
which at once cries to the whole world “I am Shakspere’s ;” 
and woe to any other beauty that ventures to stand. near it. 
Shakspere must be studied, not plundered, If we have 
genius, Shakspere must be to us what the camera obscura is 
to the landscape painter; he may consult it, diligently, to. see 
how nature is, in.every case, projected upon a,plane, but let 
him borrow nothing fron, it. ; 
Besides, I am not aware, that in, Shakspere’s, entire, play 
there is one single scene, or even gue.single tirade, which Herr 
Weisse would have, used_asit stands. , All the, parts of Shak- 
spere, down to the smallest, are cut according to the great 
measure of the historical play ; and, this, has about the same 
relation to a tragedy, in.the. French taste, as a,large.fresgo, has 
to the miniature-painting for.a ring. ,,, What,.can be borrowed 
from the former for the use.of the latter, unless. it bea face, a 
single figure, or,at most, a little group, which must, then be 
treated as if complete. in itself? , Thus single thoughts from 
Shakspere would make whole scenes, and single scenes whole 
acts. Forif we would use fora dwarf, the sleeve, ofa giant’s 
garment, we must make of it, not a sleeve, but an entire coat. 
If one does this, one may, be quite easy, about the charge of 
plagiary. Most will fail to detect in the thread, the, wool from 
which it has been spun. The few, who understand art, will 
not betray the artist, knowing that a grain of gold may. be so 
artistically worked, that the value, of the form shall far exceed 
the value of the material, aia Ag 
For my own part, really regret that. Shakspere’s Richard 
fell so late into the hands of our poet, He might, haye known 
him, and still have. remained as original, as he, ig now; he 
might bave made ase of him, without being betrayed by a 
single transferred thought, ived ¥o3 
Had the, case, been, mine, I would at any rate haye used 
Shakspere's work. afterwards as a.glass,in order. to remove 
from my. own work all. those blemishes which my eye could nog 








Adieu, until the festival be kept. Ovuis, 


* At the Hamburgh Theatre. 
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discern immediately. But show'do I know that Herr Weisse 
has not done this? And why should he not have done it? 

Or may it not be, that what I consider blemishes, he con- 
siders to be none at all? And is it not probable that he is in 
the right rather than I? Iam convinced that the eye of the 
artist is for the most part much sharper than the sharpest eye 
among his observers. Of twenty objections which these make, 
he will remember nineteen that he made to himself during the 
progress of his work, and moreover that he has answered 
them already. 

However, he will not be angry, if he hears them made by 
others ; for he likes people to pronounce a judgment on his 
work. Whether the judgment be shallow or profound, right 
or wrong, good-humoured or spiteful—it is all the same to 
him. Nay, he would prefer the most shallow, the most per- 
verse, the most spiteful judgment, to cold admiration. The 
former he can turn to his use in some way or other, but what 
can he do with the latter? He does not like to despise the 
good honest folks, who look typon him as something so ex- 
traordinary, and’ yet he is forced to shrug his shoulders at 
them. He is not vain, but he is usually proud; and out of 
pride he would ten times rather put up with unmerited blame, 
than with unmerited praise. 

* * * * * * 

To proceed to the matter. It is chiefly respecting the 
character of Richard that I should like to have an explanation 
from the poet, 

Aristotle would certainly have rejected this character ;—be 
it understood, I would soon have done with the mere authority 
of Aristotle, if I could also soon have done with his reasons. 

Tragedy, he assumes, should excite pity and terror, and 
hence he concludes, that the hero should be neither a perfectly 
virtuous man, nor an utter villain, For with the misfortune 
neither of the one nor of the other can that end be obtained. 

If I concede this point, Richard II/. is a tragedy that fails 
of its end. If I do not concede it, I do not see what tragedy is. 

For Richard IJTI., as described by Her Weisse, is unques- 
tionably the greatest monster that ever was put upon the stage. 
I say the stage, for whether the earth ever bore such a mon- 
ster I doubt. 

What pity can be awakened by the fall of this monster? 
But, however, that is not the purpose for which the poet has 
designed him. There are other persons in his work whom he 
has made as objects for our compassion. 

But terror? should not this villain who has filled up the gulf 
that lies between him and the throne with nothing but corpses, 
—with the corpses of those who ought to have been dearer to 
him than anything in the worldshould not this devil, I say, 
who is not only blood-thirsty, but glories in his blood- 
thirstiness, and chuckles ovet his crimes, awaken terror in the 
strongest sense of the word ? 

Terror indeed he does excite, if by terror is meant a state of 
surprise at impious and incomprehensible crimes, a horror at 
villanies which surpass our power of conception ; if that shud- 
dering horror is meant which comes over us when we see de- 
liberate cruelty perpetrated with pleasure. Of this sort of 
terror Richard IIT, has made me feel a considerable share. 

But this terror_is so little-one’ of the ends: of tragedy, that 
the ancient poets much more ‘try in every way to soften it, 
when their personages have been forced to commit some’ great 
crime, They often professed to lay all’ the blame “upon fate, 
to make the crime the destined ¢urs¢’of’an avenging deity, to 
turn the free man into a machine, rather than let ‘us dwell on 
the horrible notion, that man could naturally be guilty of such 





amon SONNET.) 
NO. XCI. 
INDIAN PANTHEON, 1. 


VISHNU, SLEEPING, 


Stitt active in repose, in slumber strong, 
Streteh’d on his Jotus-leaf great Vishnu lies, 
Clos’d, save to his own being, are his eyes, 

That he may dwell, his mighty dreams among. 

The waves, that bear his mystic couch along, 
With sudden angry movement dare not rise, 
Nought must the god from his great dreams surprise, 

They hush their roar into a murmuring song. 

While Vishnu dreams, this world of joy and pain 
Is fashion’d by his restless fantasy, 

While sporting in its wayward mood alone ; 

And safe shall this same glorious world remain, 

With moving creatures on it, such as we, 


Till Vishnu wakes from sleep—then all is gone! N.D. 





HER MAJESTY’S THEATRE. 

TueErx has been nothing new since our last. 

On Saturday L’Elisir d’ Amore was repeated by “ special 
desire,” followed by Les Quatre Saisons. 

On Tuesday La Figliadel Reggimento, andLes Quatre Saisons. 

On Thursday, La Sonnambula and Les Quatre Saisons. 

The houses have been crowded, and while the old pieces 
attract so much Mr. Lumley cannot be blamed for continuing 
to stick to them. 

Meanwhile we wait impatiently for Balfe’s Falstaff, and for 
Don Giovanni, with Jenny Liud’s Zerlina, and Tadolini’s 
Donna Anna. La Cenerentola was talked of for Schwartz, 
but it is now, we believe, abandoned. It was subsequently 
proposed for Lind, and arranged for her expressly by Balfe ; 
but this also has been abandoned for the present, J Turco 
in Italia is in preparation for Lind, 

Esmeralda will shortly be revived for Carlotta Grisi, a wel- 
come piece of news for the admirers of the ballet, and the 
devotees at the shrine of the most incomparable of danseuses. 





ROYAL ITALIAN OPERA. 


Nove ry is at a discount for the present at both the Italian 
Operas. But great preparations, we learn, are being made, 
the result of which will be shewn next week, At the Royal 
Italian we are compelled to have recourse to a mere Statistic 
account of the three performancés which have taken place 
since our last. 

On Saturday the Gazza Ladra was repeated for the second 
time, with better effect than on the first night of its represen- 
tation, inasmuch as Grisi and Mario were in much finer voice. 
The performance was splendid and ‘magnificent throughout, 
an@ afforded the subscribers one of the greatest treets of the 
season. 

The opera was followed by the pretty ballet, Za Rosiera, in 
which the new and charming danseuse, Mademoiselle Robert, 
made great strides (no pun) towards advancing herself in the 
public estimation. 

Tuesday was a great night—great for two reasons. First, 
and the greatest—-place aua dames, as well as place aux 
reines—because Her Most Gracious Majesty commanded thé 
opera, LaF avorita, and attended with a brilliant suite: secondly, 
great, because of the first appearance of Massol, the celebrated 
French barytone, who. was engaged expressly for the part of 
Nevers in the Huguenots, but who undertook, at the express 





great depravity. 
(To be continued.) 


desire of the directors, the part of Alfonso at the shortest 












































i 








436 


THE! MUSICAL, WORLD. 








notice. M.Massol achieved a triumphant success in the part, 
notwithstanding he had to sing pnder disadvantages, it being 
his first appearance in Italian opera, His voice is a high 
barytone, rich and mellow in quality, and powerful in tone, 
He sings with perfect intonation, and his style and method 
are unexceptionable. M. Massol’s appearance is highly pre- 
possessing, and he treads the stage with great dignity. His 
acting is full of energy and passion,.and xegulated by an 
unerring taste and judgment. In the:part.of. Alfonso there is 
hardly sufficient, cither vocally or histriénically, to call forth 
the best powers of a great attist, ‘but theré is’ tmore than 
enough to indicate the possession of great power ih ‘the actor 
and singer. His opening cavatina, “Si, 'tuttti cortigiani,”—a 
very difficult one by the way—eonfirnied his ‘pretensions as a 
first-rate artist, and established his repatation ‘at the Royal 
Italian Opera. The duet with Iconora, *' Mille piacer qui 
per sedurti han seggio,” was beautifully and, tenderly given, 
and produced a great impression. In the ensemble,“ L’intenso 
ardore di un casto affetto,” with Grisi, he was very happy, 
blending his voice with the sopranos most charmingly, and 
managing his. piano: notes with great skill, . Inthe. romanza 
in the third act, “A tanto’amor non vi mostrate ingrata;" his 
singing gave eyidence of much ‘pathos and ‘expression, and 
elicited loud applause. A more successful first appearance 
we have seldom. witnessed, aud we beartily congratulate the 
management on the addition of M. Masso] to its lyric troupe. 
The Favorita went ‘ten-fold better for the performance of M. 
Massol. The opera was played very finely all through, and 
Her Majesty appeared to be greatly taken with the magnificence 
and perfect ensemble of the! lastiscene. » At the fall of the curtain. 
ww was called for, in conjunction ‘with Grisi, Mario, and 
arini. 


A selection from the ballet, Afanon Lescaut, followed, in 
which Lucile Grahn appeared! 

On Thursday—an extra night—the Paritani was repeated 
for the second time this season; after which were given two 
acts of the Capuletti e Montecchi ; which was. followed’ by 
Alboni's final: scene from Cenerentola ; the whole concluding 
with the ballet divertissement, Flora and Zephyr, from Manon 
Lescaut, I 

_ Of these performances, having said our say on previous occa~ 
sions, we think it unnecessary to speak. ‘The Puritani was 
very finely performed throughout. The most excellent things 
in the opera were Tumburini’s first cavatina, ** Fior d’ amore,” 
sung with infinite fetling and expression; Grisi’s polacca, 
‘Son vergine vezzosa ;” the popular quartet, “ A te o cara ;” 
Elvira’s cavatina.in the mad scene, “ Qui la voce,” and Mario’s 
* Ella tremante.” Nor must we omit the great duet, “ Suoni 
la tromba,” in which Tamburini and Marini vied with each 
other in strength of lungs, producing an effect impossible to 
describe. 


The getting up of this opera is entitled to the very greatest 
praise, The scenery is exquisitely beautiful, and the mise en 
scene complete and appropriate. ; 

To the Caputettiie Montecchi it: is not necessary to ‘allude, 
Pauline Garcia increases her popularity with every represen: 
tation. Alboni,in her grand scene from» Cenerentola, ever 
sang more exquisitely, and was never \erdored 'with: greater 
enthusiasm, although it was nearly ane o'clock before she 
made her appearance on fhe stage! , 

Of the ballet it is also unnecessary to,say,a, word, 

Great preparations are being made for the Huguenots, which 
will be produced with extraordinary splendour. ' Mm 6 ea 

The last Grand Morniitg Concert of the season ‘took ‘plate, 





yesterday morning. To judge’ from the programme, a finer 
concert could hardly have been provided. Heasooua aut 
Phe coneert: commenced with |The Mount) of Olives, given 
in its entirety and integrity, with the full band andchoir of 
the Royal Italian Opera; and with Salviy Tamburini, -and 
Madame Castellan, as principal vocalists; ‘Beethovén’s» great 
work was very finely performed throughout, and was received 
with repeated bursts of applause. , The ‘ Hallelujah” chorus 
was encored with enthusiasm. 

The second part consisted of a miscellaneous: selection, 
which commenced with the overture to the Freyschutz, which 
was played so splendidly as to’ elicit a rapturous’ encore, 
Grisi and Mario followed in the duet,‘‘ Un tenero core,’’ from 
Roberto. Devereuz, which, though admirably. vocalized; was 
somewhat dramatic in a concert ‘room. '\Persiani'was encored 
in the “ Luce di quest’ anima,” which she’ gave with thé’ most 
brilliant effect. An encore was also awarded. to , Pauline 
Garcia, Alboni, Mario, Salvi, Marini, and Tamburini, in, Pales- 
trina’s chorus ‘* Alla Trinita.” "Mario néext:gave, with chorus, 
the “ Com’ é@ gentil,” from Don 'Pusquale, and’ natrowlyés- 
caped a repeat. Subsequently, in the favourite duet, “Ebben 
a te ferisci,” from Semiramide, Grisiand Alboni shone trium- 
phantly, and drew down enthusiastic plaudits:from all parts of 
the house. Next came Pauline Garcia and Tamburini, and in 
the comic duo from the Prova d’un Opera ‘Seria kept the 
audience in a continued roar of laughter from beginning to end 
of the performance. Alboni followed in the rondo from the 
Italiana’ in Algeri, “Pensa alla’ Patria,” and created °an 
immense sensation by her finished and exquisite vocalisation. 

The second part concluded with the celebrated preghiera, 
* Del tuo Stellato Soglio,” from the Mose in’ Egttto, with full 
chorus, and Grisi, Pauline Garcia, Alboni, Castellan, Marié, 
Salvi, Lavin, Tagliafico, Rovere, Marini, and Tamburini, as 
principals. ' J eninove ten.) 

Part ‘the third ‘was réstricted’ to’ the’ music of’ Metidets- 
sohn’s Midsummer Night's Dream, which “u¢luded’ the “ oter- 
ture, scherzo,notturno,. the.Chorus of, Fairtes;, andthe 
Wedding Mareh. \ To the performance-we ‘have tootake:.somre 
exceptions. °The ‘solos in the! duet tind” chortis; Ye’ spotted 
snakes,” were sadly marred “by ‘the “inefficient ‘singing’ “of the 
ladies of the chorus. who were entrusted with them. . As 
perfection seems tobe the avowed, intention offithe directors 
of the Royal Italian’ Opera ‘in sall their” productions, it-would 
have redoutided’imore to’ theif ‘eredit, ‘and "Wave" ‘squared “more 
with their pledges to the’ public,’ to. “have, given. the, parts. to 
Corbari and Castellan,, and; provided completeness. if. not 
perfection, in’ Mendelssohn's exquisite: creations, «» Excepting 
this unfortunate drawback, the*performanée was freproachable. 
The scherzo was encored with ‘inimenvé: tithuslasm, °” The 
magnificent Wedding March, superbly, played, concluded a very 


splendid entertainment. 
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THE PHILOSOPHY OF LIFE.) 2 t10 © 
NO. XXI. PIT 


Dry and bare is miserly, 
Waste,.alike of heart and.hand, 51) Joven) 
Fruitful never |; SS oe 
Green and fresh is Charity.) 9) i or! 
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MASSOL, 
Tue successful result of M. Massol’s personation of Alfons 
XI..at.the ‘Royal! Italian Opera, in presence of Her Majésty 
on ‘Tuesday night, may be gathered from the unanimous 
opinion ‘of thé morning papers. Below are the separate 
notices of ‘the’ performance. 


(From the Morning Post.) 


“‘Donizetti’s grand opera, La Favorita, was performed last night by 
special desire of Her Majesty. The cast has been greatly strengthened 
by the engagement of M.Massol, of the Academic Royale de Musique, at 
Paris,, His, performance! of the character! of Alfonso XI. imparted a 
perfection to the ensemble, the want of which materially deteriorated the 
former representations... M. Massol. is tall and dignified in person, 
graceful'in deportmeént, and his acting is marked by great intelligence and 
true dramatic action, - His voicc is a barytone of considerable extent, 
fluent in delivery, andijust.in intonation. The cavatina ‘‘Si, tutti i 
cortigiani,”: was admirably rendered. The sentiment was passionately 
delivered, and the vocalisation of the best school. The applause was 
enthusiastic and ‘unanimous. The romance of “‘A tanto amor’ was 
charmingly: interpreted, and convinced us that 'M. Massol may takea 
foremost rank among’ the chief! urtistes of the lytic stage, -Madame 
Grisi was.in admirable. voice, and acted and.sang with great intensity, 
Mario won, unmixed admiration in the tenderer portions of the opera. 
Nothing could exceed the beauty and pathos of the lovely romance, 
** Angiol- d'amore!” The barst of tearful despair at the close was quite 
perfect.) The re-demand! was spontaneous. The exciting duet, “ Vien 
tutto obblio, per te,’? was given with wonderful force by Grisi and Mario, 
and achieved a similar honor. The fine chorus of courtiers in the third 
act was encored. The concerted pieces were superbly rendered, and the 
closing scene with the architectural excellence, picturesque mise en 
scené;'‘and chorus of monks over the corpse of Leonora, may be cited as 
one of ‘the completest. that has been witnessed on the stage of any 
theatres: The house was full.and fashionably attended.”’ 


We have given the above with very little curtailment, since 
it contains a well-deserved homage to the talents of Grisi and 
Mario. 

Tit (From. the Morning Cironicle.) 

“Last evening Donizetti’s opera of La Favorila was performed at this 
theatre, { by special desire,’ her Majesty and Prince Albert. bonoring the 
theatre with their presence. The cast was, precisely the same.as on the 
first production of the opera at this theatre a few weeks ago, with the 
exception of King Alfonso, which was performed by M. Massol, of the 
Academis Roydle; who ‘two years ago sang with the Brussels company at 
Drury; Lane’ Theatre, (Mi. -Massol, possesses a, barytone voice of great 
power and accurate intonation, combined with sufficient flexibility, and 
an amount of expressiveness and feeling which we do not often find in 
voices of this range. ‘He sang his ‘openitig cavatina in ‘the second act 
with) brilliant effect, and! was louiily/applauded. ‘In the third act he gave 
the romanza,; 4 A tahto amor,’! with great delieaty, of, feeling andi correct- 
ness of; taste, ;, and throughout the whole: of the remaining business of 
this, act he acquitted himself in such a manner as, to improve the 
favourable impression he had ajready created. He does not appear in the 
fourth and ¢onchiding act) We! have great pleasure in welcoming 
M. Massol! as # valaable adifition to the: opetatic atfength at present 
available. inthis, country.,,,Grisi,. and, Mario; exerted themselves with 
unusual intensity, in. their res ectine parts, and were enthusiastically 
applauded. Massol, Grisj, Mario, and Marini, came On in answer to the 
call of the audience at the end ofthe second act, and Grisi and Mario at 
the termination of the opera,” 


We have not omitted-a line from the above, not knowing 
how to cut suchiian @Xcellent article without damaging its 
meaning. 

(From the Morning Herald.) 


“*M. Massol, the celeUrated French barytone, has been added to the 
company of the Royal Italiaf Opéra, and he made his first appearance 
last night in the King, in Dotiizetti’s ‘Favorttaa ‘character, however, he 
has before sustained in this conntt}) during the briefcareer of the Belgian 
company at Drury Lane Thédtfe!’Although this gentleman has some- 
what passed his best period, he .is. a vast, improvement upon the feeble 
Corradi Setti, who is thys exchanged for Ap artisLof great energy and 
power—one who gives the ‘requi ¢jmportatice to an important part, 
and whois an invaluable contributes to the effect, of the concerted pieces, 
en. gained, and we have 
elonging to thé King sung by him with 


In this opera some of his. best triympbs bave 
lately, heard the chief mais b i 





attractive taste and judgment.at: two or three of ‘the principal concerts. 
The cavatina. in. the-first act,.in, which he soliloquises on his passion for 
Leonora, althongh given under thé influence of very obvious nervous- 
ness, was replete with dramatic purpose, betraying the sensitive and well- 
disciplined singer; and the little romance in the second act, the tender 
‘A tanto amor,” was likewise'a piece of gracefuland impassioned vocali- 
sation, M, Massol’s performance as a;whale, albeit not rendered in the 
choicest Italian in the world, was. too manly and characteristic—too 
artistical in conception and execution—not to communicate great strength 
to the general ensemble~the strength that was originally reckoned upon 
but for the' secession of Ronconi. Grisi'and Mario both sang with 
matchless excellence. | The Jast scene, as presented by them, is a highly- 
wrought picture of ,human suffering and misery, and touches the spec- 
tator to the heart’s core.” 

This, article, is;,remarkable, for, the usual combination of 
sagacity and, fairness that distinguishes all the critiques of our 
excellent contemporary. 

LV. (Framcthe Morning Advertiser.) 

Last’ night Donizetti's beautiful and impressive opera, La Favorita, 
was performed at. this, theatre, ‘by special desire’... When it was pro- 
duced here a short time since, we gave a detailed notice of the admirable 
and complete style in which it was represented at this house, and of the 
powerfuk eaeet which teésulted therefrom: Her Majesty and the Prince 
Consort were present on the occasion, ‘and a crowded as well as a most 
fashionable audience -were attracted hy the excellent programme of the 
exening. - The anly novelty, ;however, in the cast of the opera was the 
first appearance of, M. Massol, of the Paris Academie Royale de Musique, 
in the character of Alfonso, which was previously filled by Corradi-Setti. 
This was dn iriteresting as well as very desirable change, Phe reputation 
which M. Massol: has obtained imparted great.interest to his debut on 
the boards of the: Royal italian Opera. ;, He isan important addition to 
a company already singularly strong, and com)ining an amazing variety 
of first-rate musical talent and yocal delebrities. His voice is more 
remarkable for sweetness and roundness than for power, though by no 
means deficient in the latter respeeti: His style and taste are of the 
best order, and were displayed, to, great, advantage on; the present occa- 
sion, despite the anxiety under which he obviously laboured. Notwith- 
standing this, however, he was exceedingly successful, and gave general 
and great satisfaction by the artistic and: accomiplished manner in which 
he sang the music allotted to him. The cavatina.in the opening of the 
second act was. very nicely executed ; but the Romanza, “ A tanto amor,” 
in the third act was altogether a much more favourable and pleasing 
specimen of his finished and elaborate style, “It will be agreeable to hear 
M. Massol in a‘ éharaeter Which will afford hith a fairer opportunity of 
showing his distinguished vocal abilities to more advantage.'’ 


We have already had frequent occasion’ to eulogise the 
style in which the musical articles of the Morning Advertiser 
are written. Bayioh 
(From the Daily News:) 


“La Favorita was performed last night, when M.) Masa] made his 
début at this theatre in the part: of. Kieg Alfonso, and :met with the 
success which was to be expected from his high reputation. He is tall 
and handsome, with expressive features, and personated the Spanish 
monarch with grace and dignity.’ His voice is a barytone of great power, 
of sweet and mellow quality, and perfeet truth of intonation. His style 
is quite Italian, and we deterted nothing, either in his mode of vocalising, 
his accent, pronunciation, or action, which, reminded us of the French 
stage. In soft and tender passages, as in_his first air, ‘‘ Se amore i) Re 
tn puoi,” hé was peculiarly happy; and his part of the fine tria.in the 
third act, with Grisi and Mario, was beautifully sustained. © In other 
respects the piece was performed as before. Grisi and Mario seng magni- 
ficently, . The, manner in. which this opera is got up, in segard.to the 
taste and splendour of the scenic effects, deserves the highest praise 
The interior of the church, in which the last act takes place, is a scene 
of unrivalled truth and beauty. The Queen and Prince) Albert were 
present, and the theatre was crowded.” ) sctlus 
royThe»abeves is )short! and.sweet, a maxim: which our ¢o- 
temporaty of the Daily News seems foud of exemplifying. 


stile s10ted dAsolo 


(From the Telegraph) 

“Last evening, Donizetti’s opera, ‘ La Favorita,’ was performed here, 
for the purpove Of introducing M. Massof'in the part of the King once 
more to an English andicnce. » It will be recoHetted thut this gentleman 
was a member of the Brussels Operatic Company! which occupied Drury-~ 
lane Theatre at a time before ‘‘ Cider cellars, yawned, and straight gave 
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up their dregs.’ ‘This company, however unsuccessful, was permitted 
to pursue its avocations in peace; and M. Massol, among others of 
that corps, made a fayourable and lasting impression upon the minds 
of sll admirers of genius and talent. M, Massol, by his performance 
of last evening, fully sustained his well-earned reputation. In “Vien 
Leonora,” and in the martial movement in the second part of the song,, 
he was much applauded. His fine, manly style, both of acting and 
singing, were admirable; to which the delicate manner of beginning the 
duet ‘* In questo suolo,” with Madame Grisi, formed a very artist-like 
contrast; and Madame Grisi, as Leonora, in her reply, ‘In questo 
suolo s’ammanta,” was equally successful, indeed the elegant theme 
of this favorite duet was well felt and rendered by both. M. Massol 
sang ‘Troppo, ah! troppo,” In the finale of the third act, with 
great energy. This gentleman, who ranks, we helieve, as the first 
barytone in Europe, is a most yaluable acquisition to this already rich and 
powerful company. It is almost unnecessary to ailude to Signor Mario, 
as Fernando, or Madame Grisi, in the last act of this opera; for in it 
they have established a fame that no commendation of ours can increase. 
As a display of the furore of acting and the abandon of vocal pathos, it 
stands unrivalled. The last part of the duet was encored, notwithstand- 
ing the evident exhaustion of the singers. The only other repetition 
called for was the Knight’s chorus, “ Si tenti almen,” which was a dis- 
tinction it well merited. Signor Marini’s fine bass voice told well in 
Balthazar ; and Mdile. Temple did the little she had to do very neatly as 
Inez. Ali the choruses were well and steadily given, and the band was 
of course perfect, The scenery we have described at some length in a 
former notice, but we cannot refrain from repeating our admiration of 
the last scene; it is certainly the most painter-like production ever ex- 
hibited in a theatre. | Everything contributes to the unity of effect. 

” At the conclusion of the opera, Massol, Marini, Mario, and Madame 
Grisi were called before the curtain, when they were warmly applauded, 
and a shower of bouquets was thrown to Madame Grisi.”’ 


The Telegraph, a new paper, is rapidly acquiring a reputa- 
tion for its musical articles—how well deserved appears on the 


face of the above. 
(From the Times.) 


“ Last night Donizetti’s opera, La Favorita, was performed by com- 
mand of Her Majesty, who attended with Prince Albert and suite. The 
barytone part of Alfonso IX. was undertaken for this occasion, at only 
two days’ notice, by M. Massol, from’ the Academie Royale de Musique, 
in Paris, of whose recent performance at Benedict’s concert we had 
occasion to speak in terms of high favour. M. Massol’s assistance was 
of material benefit to the ensemble of the opera. His fine mellow-toned 
voice suffered considerably from the extreme nervousness under which 
he laboured, the natural consequence of his position, this being his first 
attempt upon the Italian stage and in the ltalian tongue; but though 
the full power of his voice Was not always at his command, and many 
of his notes trembled from indecision, his large and expressive style of 
singing gave admirable effect to the music of his part. M. Massol was 
favourably received by the public, who liberally applauded his efforts, 
and recalled him, in company with Grisi and Marini, after the second 
act. Another performance will place him more at his ease, and enable 
him to do more justice to himself. The opera went off with great eclat. 
The curtain fell amidst the most unbounded applause, and Grisi and 
Mario were forced to re-appear, to be literally covered with bouquets.— 
Her Majesty remained to the end of the opera. 


We have rarely observed more unanimity in the notices of an 
artist’s debut. 





MR. WEBSTER AND THE HAYMARKET THEATRE, 
(From the Morning Chronicle.) 


Mr. Wessrer, the enterprising lessee and manager of the 
Haymarket Theatre, takes his benefit on Saturday, (this 
evening) the last night but one of the present season. The 
entertainments provided will introduce Mr. and Mrs. C. Kean 
for the first time before a London audience, in the play of The 
Stranger. '’ 

We used the epithet “ enterprising” ‘as applied to Mr. 
Webster; and, although the term is so hackneyed as almost 
to be ~ mark of ridicule, in his case we used it advisedly, 
because we felt it was justly applied. There is no one-who 
has labonred within the fair limits of public enterprize in any 
profession with greater industry, with a more’ putictilions 





observance of what was due-to all engaged with him, in what- 
ever capacity—with a just regard both to what was due to 
himself and to the public—than has Mr. Webster during the 
eight or ten years he has held the management of the Hay- 
market Theatre. Through all changes of circumstances—in 
the face of all changes in fashion—with a declining supply of 
the material on the one hand, and of demand for the artistic 
production on the other—he has still steadily laboured to 
maintain and exemplify the British drama in its more genuine 
forms, in one at least of the theatres of the metropolis. From 
the pursuit of this honourable object he has never swerved. 
In the full tide of success he has not relaxed in his exertions— 
in the temporary period of discouragement he has not been 
disheartened, nor tempted to abandon his colours for others 
more attractive. The English drama was his field, and ta this 
he has stuck, resolved that, with proper culture, it might be 
made a productive one. 

In the policy with which his conduct as a manager has 
been marked, he appears to have been guided by this im- 
portant principle, that the ‘* Play” is the end, the actor the 
means. No one, therefore, has laboured more indefatigably 
towards, and by his own example more tended to inculcate 
the importance of, the general effect, as distinguished from 
the particular “ effects” of individuals. The “ star system,” 
in common with the best judges upon the subject, he has 
always considered to be the bane and ruin of genuine dramatic 
enterprise, and he has sought to contend against it by that 
most legitimate proceeding, of engaging all available talent 
wherever he could find it. No enthusiast of the dark ages 
ever sought for the philosopher's stone with more avidity than 
Mr. Webster for a good original drama : witness his chivalrous 
offer of a prize of £500 for an original comedy, which, pot- 
withstanding the disecoaragement thrown upon the project by 
the established dramatic writers of the day, resulted in the 
production of a comedy, which, though far from a perfect work, 
was much better and much more profitable than many which 
have come from ‘the hands of the select few. We believe, 
indeed, that Mr. Webster was driven to try this experiment by 
the exclusive policy of actors and authors of repute, who had 
adopted a’ system of '“ fraternization,” which, to an extent 
almost incredible, paralysed the exertions of ‘the manager. 
A fashionable author would only write for particular actors, to 
be engaged at enormous salaries, whom he patronised; the 
fashionable actor would only study the pieces of a certain 
fashionable writer with whom he was hand: and: glove. We 
know of one instance (we will not mention names) in which 
this system led to the forced production of a very bad play, at 
a very enormous cost for copyright, and a heavy nightly outlay 
for * star” talent, which, fulfilling the ‘anticipations of the 
manager, was damned. 

It is time, if the English publie wish to have a drama of 
their own at all, that they should consider these things, and 
endeavour to encourage the exertions of those, who justly 
appreciating the moral of the fable of “the belly and the 
members,” endeavour to produce dramatic works, the best 
that can be had, as completely and efficiently ;done as 

ossible in all their parts. We understand’ that Mr. 
Vebster, undaunted by the “unprecedented increase of 
foreign entertainments,” which we ‘must ‘hope | he. only 
alluded to in’ his’ recent advertisements by way of joke, is 
actively engaged remodelling his establishment,» with a 
view to producing a good working company in the ensuing 
season, which will open in September; and we are glad to 
be able to ‘add, that’ Mr. and Mrs. C.' Kean, whom he has 
engaged for the whole of that ‘season, have intimated their 
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willingness to, co-operate zealously with him towards. the 
attainment of the grand object he has at heart—of re-establish- 
ing the British drama upon a broad and comprehensive basis. 
We can only add that we hope the public will do their duty 
by encouraging exertions so meritorious, 





BURY MUSICAL SOCIETY. 
(From a Correspondent.) 


Tue fifth concert of this society, which took place on 
the evening of Friday last, (June 21st) may be numbered 
among the very best ofthe season. The performances were 
of a» miscellaneous, kind, and the selection. reflected much 
credit: onthe. projector, or projectors, of the programme. 
Some of the voeal pieces, however, must be excepted, which 
were below the average merit. It is a bad and a foolish plan 
to allow vocalists to choose their own songs on all occasions. 
The. consequence is, generally speaking, that the audience only 
hears: what suits the singer’s voice, not what is most fitted to 
please them. The singer certainly cannot be blamed for en- 
deavouring to show. off his qualities to the best adyantage ; 
but a limit should: be put to his choice. Again, vocalists, 
through vanity, or some mistaken feeling, may err, and err 
considerably, as to what is best suited for their voices. Wit- 
ness of late the numbers of contraltos who haye attempted 
Alboni’s song of the ‘“ Brindisi,” or the one from Betly, or 
those from the Donna del Lago, Semiramide, &c. With what 
effect they havebeen given everybody knows. Because, forsooth, 
Alboni sings these songs with incomparable ease, and because 
she has a contralto voice, all contraltos fancy they have 
nothing to do but to open their mouths, and sing like Alboni. 
That is just what they have to do—but dothey do it?) When 
will. English singers learn to know themselves? It was the 
fancy some years ago for English tenors and English bary- 
tones) to imitate! Rabini and Tamburini: but with all the 
anxious struggles of our native vocalists, the British stage, 
as| yet, has produced neither a Rubini, nor a Tamburini. 
But this digression has carried me somewhat out of my way. 

The concert. opened, with the first two movements of 
Mozart's. Symphony, No. 1. I was much surprised when 
the orchestra’ closed their performance of the symphony, as I 
was led to suppose, with the andanie, and considered that 
the directors had thought the. entire symphony too Jong for a 
mixed audience. But guess my utter astonishment, when at 
the commencement of the second, part the band took up the 
symphony at; the minuet, and trio, and played it through. 
There ‘was novelty here: at all events: We have all heard of 
fragments of the works of the great masters being given at 
concerts, ‘but that one. part of a concert should commence 
with the two first movements of a symphony, and that the 
second part should Jead off with the other two, was left for 
the direetors of the Bury Musical Society to fix as a precedent 
to the givers of future novel entertainments. Justice bids me 
say, that the band acquitted themselves in the performance 
more than creditably.. The minuet and trio, and the finale 
went admirably, and showed the executants in capital trim. 
I have no doubt that had the symphony been played right 
through, the performance would have been, a first-rate entet- 
tainment. As it was, it was too broken to produce any great 
effect. The other instrumental performance was, Haydn's 
quartet, ‘‘ The Hymn to the Emperor.”’ ; 

I shall not trouble .you.with a transcript of all the vocal 
pieces... The principal singers were Miss Clarke, of Norwich, 
Mr. W. Nunn, Mr. R. Nunn, Mr; A. Nunn, and Mr. Good- 
ball, of Ipswich. Miss. Clark ,sings well, but bas a habit of 








forcing her notes which is anything but pleasing. We would 
strongly recommend Miss Clarke to forego this vague attempt 
at producing dramatic effects in a concert room. 

Of the other performancees I have not time to speak ; and 
and indeed I have already spun out my letter far beyond its 
intended limits. J, C, 





THE SACRED HARMONIC SOCIETY AND ITS RIVAL, 
(To the Editor of the Musical World.) 


Sir,—I thank you for the insertion of my letter of the 
22nd of June. Having shewn that no grounds existed for 
the primary complaint against the Sacred Harmonic Society 
in respect of their late Creation performance, I decline for 
my former reason entering into controversy with your two 
new correspondents, whose wrath I appear to have excited by 
telling your readers a little of the truth concerning their posi- 
tion and prospeets. 

You will however observe, that neither of them disputes my 
information that the two ostensibly charitable performances 
of the London Sacred Harmonic Society have caused their 
promoters a loss exceeding £250, although one of them says 
the Qmount raised is about being paid over / Perhaps he will 
let you know when this takes place, and the amount. 

I therefore attained my object in pointing out to your 
subscribers, that the connexion of this Society with charitable 
institutions is a mere blind, only resorted to because of the 
little interest otherwise attached to its proceedings, 

To the half denial that secessions have taken place, ventured 
on by a member of the London Sacred Harmonic Society, 1 
reply that he ought to have been better informed, when two 
of the members of his own committee have already ceased to 
act; a very prudent step on their part, looking at the present 
and prospective liabilities of the Society.—I am, Sir, your 
obedient servant, E. 

July 4th, 1848. 





DRAMATIC INTELLIGENCE, 


Haymarket.—On Monday the performances for Mr. and 
Mrs. Charles Kean’s benefit, were given by special desire of 
Her Majesty. The entertainments consisted of the popular 
play of Money, and the comedy of the Wonder, compressed 
into three acts. The house was immensely crowded, the 
boxes being filled with the elite of the fashionables at present 
in London. Her Majesty, Prince Albert, and suite entered 
soon after the play commenced. At the end loud calls were 
made for the Nationa] Anthem, which was quickly responded 
to by Mr. T. German Reed in the orchestra, and was played 
amid loud applause. Her Majesty bowed most graciously 
and queenly from the box to the cheers of the audience.| 

We have already noticed Mr. and Mrs. Charles Kean in 
Money: nothing further need be said of the Eyelyp and 
Clara Douglas of these admirable performers, It is not to be 
doubted but they played, if possible, with more energy, and 
exerted,"themselves to greater advantage than they did on 
former occasions. They were received with great enthusiasm 
throughout the performance. 

Mr. Charles Kean made his London debut as a comedian in 
Den Felix. The actor had given previous indications of his 
capacity for personating the lighter characters of the drama 
bythe grage and airiness of his assumption of the comic 
portions of the serious parts of the plays of Shakspere, Bulwer, 
and others, Mr. Kean has obtained as great a reputation in 
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the provinces by his excellent performances in elegant and 
high comedy, as in the serious line in which he first established 
his reputation, His Don Felix, on Monday, was a brilliant 
and effective impersonation. In his jealous and drunken 
seenes he was particularly happy; the latter especially being 
pourtrayed with infinite propriety. Mr. Charles Kean drew a 
fine line between real and assumed drunkenness. The slight 
exaggeration thrown into the scene was just and natural. In 
short the whole character was played throughout with unflag- 
ging spirit, and with the most consummate art. Mrs. Charles 
Kean's Donna Violante was thoroughly Spanish. We have 
seldom witnessed a performance more nicely discriminated, 
more instinct with judgment and skill, or one more vivaciously 
and effectively worked out. Mrs. Charles Kean has shown 
herself, in her new character, a most delightful and finished 
comic actress. Mr, and Mrs. Charles Kean were called for 
at the end of the comedy, and were received withthe greatest 
enthusiasm. The Wonder has been repeated during the week 
with increased effect, and has proved an immense attraction, 
the house being filled every night. ‘This evening the spirited 
Lessee and Manager, Mr. Webster, takes his benefit, it being 
the last appearance this season of Mr. and Mrs, Charles Kean, 
and the last night but one of the season. 


Princess’s.—Mad. Anna Thillon has produced an immense 
sensation by her admirable and delightfully vivacious perform- 
ance of Maria in La Vivandiere, the new version of the Figlia 
del Reggimento, lately brought out at this house. There 
is an archness and naiveté, and withal a naturalness in 
Madame Thillon’s acting; she is a genuine comedian, and 
captivates no less by her acting than singing. Her perform- 
ance in her new character is quite inimitable, and excites a 


Jurore every night it is witnessed. Independent of her acting 


and singing, she looks the character to perfection, and dresses 
it a merveille. Nothing can be more happy than her whole 
assumption of the vivacious and piguante Maria. In short, 
Mad, Anna Thillon has raised herself tenfold in the estimation 
of the public by her exquisite performance in La Vivandiere. 
The piece’ is admirably got up, and is supported by the whole 
vocal strength of the theatre. Mr. Allen plays ‘Tonio excel- 
lently well, and sings with his usual dramatic skill and feeling. 
Mr. Loder has done wonders with his band, and the chorus- 
master has not been behindhand with the conductor. Mad. 
Anna Thillon is encored nightly with the greatest possible 
enthusiasm in the famous ‘‘ Rataplan,” the lesson song, and the 
final rondo. Mr. Maddox is entitled to the highest praise for 
the energy and enterprise he has shown in producing the Figlia 
del Reggimento. 


Tne Orymric Turatre.—This theatre opens, under the 
new management, next week, and the tact and intelligence of 
Mr. Stoequelar, the new lessee, promises to secure it a suc- 
cessful summer season, ‘The company is a good working one, 
and contains the popula: names of Wigan, Mrs. Brougham, 
Leigh Murray, Mre. Wigan, &c. &c.; while the clever and 
intelligent Miss St. George, who bat a short time since made 
a successful debut at the Strand Theatre, and another equally 
promising and novel acquisition to the stage in Mrs. Forester, 
who has latterly been acting at the Queen's Theatré, have been 
afforded the opportunity of more thoroughly’ testing their 
capabilities by the new diréctor. Both ladies are exceeding! 
pretty and willing actresses, with a decided Vocation for their 
profession, which Mr, Stocquelar has shown’ ‘great’ jadgthent 
in recognising. Wigan opens in the part of Monsieur Jacqiies, 
which first made histrionic reputation for Morris Barnett ;“we 
believe he appears in it for the first time on the’ London’ 








boards. The principles of the new arrangements are double 
ones—a constant succession of new pieces, a small but working 
company, and moderate prices, can scarcely fail to be successful 
at atime when the Lyceum and Haymarket Theatres are 
about to close for the summer recess. 





HECTOR BERLIOZ. 
(From the Atlas.) 


Tue performance, with a grand orchestra, at the Hanover 
Square Rooms on Thursday week, consisted, with the excep- 
tion of a few pieces, entirely of the works'of the master, and 
from the originality of the music, and the enthusiasm with 
which it was received, must be considered the most brilliant 
event of the musical season. A great many pieces were en- 
cored by acclamation. The overture entitled Carnaval de 
Rome, the second movement of the symphony of Harold— 
‘‘ Pilgrim’s March singing the Evening Hymn”—the third, 
‘‘The Abruzzian Mountaineer’s Serenade,” and the “ Hun- 
garian March,” were all repeated, as well to the profit of the 
execution, as to the fuller comprehension of the design by 
the audience. 

Modern hearers, the young musicians excepted, are so 
seldom up to the point of progress in the art, that it was with 
great pleasure we observed the general recognition of music 
which is new in every respect—in the thought and in the 
handling. Those who have been present at the births of the 
Beethoven muse, at the baptism of Fidelio, and of the giant 
brood of the symphonies, will remember sensations akin to 
those now experienced. The listening faculties and the sensi- 
bility of the hearerare in intense operation. Even what we 
do not at first understand we are interested in. The instinct 
of the musician comes to his aid in the more doubtful harmonies 
and transitions. We remember that:the finale of Beethoven’s 
Symphony in A, has been growing in svite ofa battle of more 
than twenty years with encouragement for Berlioz, since every 
thing may be excused in instrumental: music but the trite and 
the vapid—the feeble life of imitation.\' If dt :were possible 
that any dispute could exist-as ‘to’ the great: qualities of the 
music of Berlioz, we wouldesabmit the: question to! a purely 
physical test. Does it ever permit the animal spirits to sink— 
the attention to flag? When does itesound like an infliction, 
and call for the charity and forbearanceof the hearer? Critical 
experience, in deciding the claims of\ instrumental composers, 
quickly recalls all the symptoms! of ian invasion; of dulness. 
The yawn is the most’ fatal of ‘commentaries: So contrary is 
the effect of the music of Berlidz,that‘in beginning with his 
compositions we wish’to keep!on with theni.: They have their 
own peculiar element and atmosphere) of excitement; and when 
we return for atime to'classical pieces of merit, there is a sense 
of relaxation and listlessness:” ‘The salient: qualities of this 
master appear to us to be grandeur and:elevation of style, with 
extraordinary gracefulness, “There is:a passiomini his harmo- 
nising which it is impossiblé to surpass. ':His:orchestra is full 
of new voices and tones; and:his combinations and effects show 
workmanship of extreme delicaeyi/oTh@cholding: notes and 
pedal éffécts of! hisomusi¢ ‘are: very \peculiar,»and . his entire 
orchestral ‘system excites ‘the most:earnest. attention, . Every 
instrament fulfils its proper office.’ o The ophieleide, which in 
ordinary ‘iusic isa’ disagreeable; insttument ‘employed to 
double thé buss, ‘has,'with him, itsproper independent office. 
The ‘coriets' an@ trombdnes, and in fact the whole family of 
brass instrtmerits, become unusually interesting in the compo- 
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sitior.s of Berlioz. In Mephistophiles’ song, sung by M. Bouché, 
we admired their solemn, and impressive, accompaniment, and 
the chords in the last part of the overture were grand and 
effective. His new instrumentation is not capricious, but the 
result of judgment. 

Jn this hasty notice we are compelled to select at random 
the points which pleased us; The Carnival Overture exhibits 
the canvas of the musical painter. How vividly, and with what 
poetical vigour Berlioz has conceived that scene—first in the 
introduction, and then in the wild saturnalia of the allegro! 
The air played by the Corno inglese, shortly after the com- 
mencement, is one of the most graceful and beautiful things 
we ever heard. All the gradations of motion into the intoxi- 
cated wild joy of the allegro are full of interest, 

The “ Pilgtim’s Mareh,” in the Harold. symphony, hasan 
effect of distance in)the singular responses of its conclusion 
pianissimo, which a:poetieal mind can alone. appreciate. There 
is a romantic charm”in this» movement, and.in the serenade, 
with its pretty and characteristic melody, which must place 
these pieces among the: standard beauties of the art. . They 
have a strong local flavour-we:hear an Italian Jandseape of 
Claude. The first movement; much as the sombre and gloomy 
opening is to our taste, wei mustchear agains Itappears:to.us 
to contain many profound beauties. The ‘* Hungarian March,” 
though played without the drums (which the: proprietor/ofithe 
rooms would not permit tc: be used!) produced, by. its military 
enthusiasm the greatest delight. ' 

We maintain:our first opinion, however, that Berlioz excels 
most in writing for voices:and instruments. ..1t/is then the 
orchestra and something ‘more—there is an exchange.of cone 
trasts and effects... Heds: deeply in the. secret, of writing for 
voices. His choral.combinations.and dispersions,of harmony 
are wonderfully effeetive—they seize the hearer and hold him 
in the strong grasp of wonder and delight...Anything sur- 
passing in solemnity the dialogne between Mephistophiles and 
the chorus we cannot'remember... It, brings/to memory, effects 
in the last movement of: Fidelio... 'The hearer feels emotions 
of grandeur and expansion of soul in this horus... He is 
elevated and uplifted.as: great music alone can, elevate. 

The difficulties of the orchestral execution of the chorus and 
Ballet of Sylphs are such, that wejadmire the hero Berlioz for 
daring to bring it:fonward. » At thei, rehearsal, which we con- 
scientiously atterided, it was impossible; forthe best artistes 
to prevent «falling tinto»some. mistakes ; and) as many, more 
players crowded tol: the»:performance, than, attended; the. re- 
hearsal,:the ‘risknwaszvery great. »Howewer,)the composer, 
who is distinguished: by:his abilityin. conducting, and precision 
in the time, carried off) the: whole. wonderfully, Immersed in 
the arduous: duties) of theday,:hé- showed before the audience 
the most simplé and: unafieeted: demeanour, and either to lead 
a point, or to make am éxplanation to his hearers, was equally 
prompt. | Personally, his-easy,; gentlemanly address, and great 
promptitude admirably:adapti him for a position at the head of 
the orchestras 1 Not l¢ssiso: does his admirable: temper... We 
have seér: himiom oceasions that! would, in ‘one. of, the irritable 
race, :havrcakmost |justified;a fit of anger-—mild, considerate, 
and ‘good+butoured,': This is a trait. which characterises. the 
habitual neposa!o6 dofty Ipowers. |. » lo gidessundroy 

We have thardly timeto speak,-of the, beautiful ‘‘ Rewerie,’’ 
La Captive, sung: by>Madame. Viatdot, so effective (from, its, 
simplicity ahd pensive sweetness. ‘The, success) of the, concert 
was enthusiastic and triumphant. And. if; with a.pexformanee,, 
got up indéed«with the greatest good: 'will.of the; musicians, 
but under every cofceivable disadvantage. such was the, effeat, 
what «may:we :not>-expect |/when the, till greater, works, of 


Berlioz are produced. ashe desires.them to, be? We look 
forward to. this: time, with ardour, for it is impossible that a 
genius so poetical and noble can pass, into obscurity after the 
second demonstration of Thursday.. The musical, public are 
now certain that there lives a composer, 





CONCERTS. 


Mr. Jurian Apams gave his third chamber concert.on the 
evening of Wednesday. week, at Willis’s Rooms, to one of the 
most crowded audiences of the seasun. As on the two former 
occasions of Mr. Julian Adaims’s concerts, an excellent enter- 
tainment was provided. ‘The vocal music was undertaken by 
the Misses Williains,Miss Sara Flower, Miss Ellen Lyon, and 
Mdlie.. Ricci; and ‘the Messrs. T,. Williams, Allen, Irwin, and 
Herr) Maller, The instrumentalists: were—pianoforte, Mr. 
Julian Adams j)concertine; Sig, Guilia, Regondi; harp, Mr. 
Gerhard Taylor’; ‘violin,,Mry-Viotti Collins ;, violoncello, Mr. 
George Collins;;and contra+basso, Herr Kliegl. . The concert 
went off with.immense spirit, and: Mr. Julian Adams reaped an 
abundant Hnrvest, both complimentary, and, pecuniary. 

Mr. A. Kravs’s morning concert took ‘place on Wednesday 
week, at 42, Great Marlborongh Street.) “'Mr.'A. Kraus is an 
improvisatore,on, the,,pianoforte, and performs themes on no- 
thing with immense. vigour,and jaccuracy.af illustration. Im- 
provisation on the piano is, no very, difficult matter,,, One of 
the audience gives the improvisatore an air, to improvise upon. 
Of course the, improvisatore; must know, howto play the piano, 
and. must, also, be, acquainted with. the ,piece.of music upon 
which he isto improvise. ,.Supposing the air, ‘Jenny put, the 
kettle on,” be given to, the; improvisatare, the improvisatore 
must know; Jenny.put the kettle.on,’, or he,cannot improvise 
thereon. If he; knows the.theme, it;is. more than probable 
that he knows how, to; vary,.the; theme-rso, that there is really 
no. improvisation jat-all,,, Independent of his improvisation, of 
which. we did; not, feel. thoroughly impressed with the great 
merit, Mr. Kraus isa, capital, pianist. especially with the right 
hand.. Indeed, in this,respect, though the simile is none of 
the most elegant, Mr. Kraus; may.,be.entitled the Bendigo of 
pianists, We are able to judge ofthe vast superiority of Mr. 
Krans’s right) hand, seeing he performed two pieces with his 
left hand only. What the player hoped to, gain by this 
solitary display we cannot guess., The effect produced amounted 
simply to next to nothing. Several vocalists assisted the im- 
provisatore on the occasion, .M, Hermann, performed two new 
pieces on the violin. with admirable skill, 


Miss Ciara Lovepar’s Matinet Musicare took place at 
Kent House, Knightsbridge, by permission of Lady Theresa 
Lewis, on Friday week, Miss Clara Loveday is a performer 
on the pianoforte of much excellence and more promise. She 
has resided for some years at Paris, and acquired a considera~ 
ble reputation in the French metropolis as a pianist of the 
modern, schoo], Miss Clara Loveday, has great mechanical 
excellence on, the instrument, and much, perhaps too much, 
energy, , Her touch.is clear and brilliant, and very sure; and 
her, tone; fulkand powerful. Her style is full of vigour and 
fire, ,and , she, plays with an abandon that may be entitled 
dramatic,,,. She performed the two last movements of Weber's 
Concert, Stuck, without, orchestral. accompaniments, She 
played, the, two moyements. with great brilliancy and power, 
but,did, not, produce the effect she might have done, had she 
‘ealledto her assistance. the orchestral adjuncts. The fantasia 
of, her, own, composition, on airs from the Barbiere, was better 








) in. point of,effect. This was really, a, very superior perform- 
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ance, and won the fair pianist much applause. Miss Loveday 
also played Liszt’s La Regata, and Goria’s Saltarelle, both of 
which she performed with the most consummate ease, and 
surprising mastery of execution. Among those who assisted 
Miss Clara Loveday at her concert, we noticed, as vocalists, 
the Misses Pyne, Miss Sara Flower, Mad. Boulanger Kunzé, 
Mad. Tagliafico, Mad. Steffanoni, Mad. Sabatier, and Mad. 
Castellan; Mr. Land, Mr. Bodda, Signor Marini, and Signor 
Tagliafico, We have not hitherto had occasion to speak of 
Mad. Tagliafico. She is a singer of captivating arehness and 
refined taste, and would make a great effect upon the stage in 
comic opera. Both her airs were received with immense 
applause. M. Rousselot played a solo on the violoncello 
with great effect. The concert was yery fashionably attended, 
Mr, W. H. Hotmes’s third performance of pianoforte music 
took place at his residence, 36, Beaumont Street, Marylebone, 
on Thursday morning. The attendance was numerous and 
fashionable. The annexed programme will show that the 
selection was praiseworthy :=-> 
Duet-Pastorale, from Divertimento (but little known,) 
Messrs, Haydon and W.H.Holmes ° - Gaensbacher, 
Theme and Variations in C minor, Mr. Cipriani 
Potter . } ‘ s F é ( é » Beethoven, 
Duet for two Pianofortes, Messrs. Cipriani’Potter and 
W. H. Holmes : ; : ; : . Cipriani Potter, 
Allegro con brio 
Rondo Allegretto. 
Andante and Cappriccio in E minor, Mr. W. Dorrell . Mendelssohn. 
Romance (MS.) for four Performers on two Piano- 
fortes, Messrs. Haydon, W. H. Holmes, 8. J. Noble, 
and Sutton . ; 4 i i { . . W. H. Holmes, 
Romance—* Gage d’Amitié,” Op. 17. ¥ . F. B. Jewson, 
Galop di Bravura . TNs . » «  « Schulhoff. 
Mr. F. B, Jewson. 
Trio (First Movement), Pianoforte, Mr, R. Lindley 
Nunn (Pupil of Mr. W. H. Holmes in the Royal 
Academy of Music); Violin, Mr. W. G. Cuskins, 
K.S. (Pupil of M. Sainton in the Royal Academy 
of Music) ; Violoncello, Mr. Alyward (Pupil of Mr. 
Lucas in the Royal Academy of Music). . - Mayseder. 
Nocturne (MS.) 
Capriccio, ” L’Amitié” : ; H H . W. C. Macfarren, 
Mr. W. C, Macfarren. 
Fantasia (MS.) on Airs from Lucrezia Borgia (second 
time of performance), Mr, S.J, Noble . i" . S. J. Noble. 
Study in D major . ° F . ° . ©? pYerians 
Study in G minor ‘ ° . , Cipriant Petter. 
. Chopin. 
. Handel. 


Nocturne ° Snide bal Poa cal 3, irae . 
Variations—Harmonious Blacksmith . 
Mr. W. H. Ho!mes. 
We can only notice a few of the above. The duet-pastorale 
was finely played; but we cannot award the highest praise to 
the composition. Mr, Cipriani Potter excels in classic per- 
furmances. His execution of Beethoven’s piece stamped him 
as a first-rate pianist, We like much Mr. Potter’s duet for 
two pianofortes. It is written with great skill and musicianly 
feeling, and betokens an unsurpassable knowledge of the 
resources of the piano. Mr. Dorrell played Mendelssohn's 
Andante and Capriccio with great brilliancy and classical re- 
finement. Mr, Holmes’s romance for four performers was 
well received, It is a charming and musician-like composi- 
tion, and was played to perfection. Of Mr. F. B. Jewson 
in the Romance and the Galop, and of Mr, W. C. Macfarren, 
in the Nocturne and Capriccio, a word must suffice; but 
the word must be one of strong praise, both of these young 
artists having played with remarkable effect, The last of Mr. 
Holmes’s pieces was not the least prized of the whole concert. 
The variations by Mr. Holmes on Handel's favourite air were 
splendidly executed, and formed a brilliant wind-up to an 
excellent concert, 
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e popular Spanish guitarists were assisted on tle occasion 
by Mdlle. Molina de Mendi, the Misses Macnamara, and Mad. 
de Lozano, as vocalists; and M. Silberberg and Mr, J. Clinton 
as instrumentalists, the former as violinist, the latter as flantist. 
The chief features of the concert were an air from Sonnambula. 
beautifully vocalized by Madlle. de Mendi; a Spanish song 
by the same vocalist ; Macfarren’s captivating duo, “Two 
merry gipsies,” most pleasingly warbled by the Misses Mac- 
namara, pupils of Howard Glover ; a solo on the flute by Mr. 
Clinton, which was received with immense applause ; and the 
several performances of the clever beneficiaires. The room 
was well attended. Signor Pilotti conducted. 





ORIGINAL CORRESPONDENCE. 





AMATEUR OPERATIC INSTRUCTION. 
(To the Editor of the Musical World.) 


S1r,—For some time past my altention has been directed to the de- 
ficiency of a School for Amateur Operatic Instruction and Performance. 
We have Amateur Dramatic performances, and why not have that which 
I am happy to state ‘ unmusical England” (as some have it), is so fast 
propagating and cultivating? You will, 1 hope, excuse the liberty of my 
addressing you thus, but | think if this matter is inserted in your much, 
sought-for journal, it may perhaps meet the attention of parties whose 
ideas of these matters are far superior to those of your humble servant. 

A society composed of respectable members, and subscribirig’a cértain 
sum per annum, with a competent professional conductor, would, '&'feel 
confident, execute an opera in a far more creditable manner than we are 
often compelled to hear at the present time. 1 belong to several Musical 
Societies, the members of which and other’ friends are unanimous in 
their opinions as to the good results of such an undertaking; more espe- 
cially when the public have placed before them so cheap and valuable a 
publication as Boosey’s Standard Lyric Drama. | Since |the publication of 
that work, I can assure you, Sir, that I have often, when walking in the 
evening, stopped and listened to some voice or voices of, either; sex, 
singing some of the delightful music published in these monthly parts in 
excellent style, and shewing that confidence and some further imstruction 
would complete their musical enducation. Hoping for your indulgence 


for intruding upon your valued time, | am, yours respectfully, 
J. Hancock, 





J. 8. BACH, GRAUN, ETC. ETC, 
(To the Editor of the Musical World.) 


Sir,—May I beg the favour of asking one of your well-informed 
correspondents, through the medium of your valuable per—Where it 
is likely that scores of the voca} Works of J..8. Bach, Psst and others 
of the German school may be obtained ? 

An answer to this would greatly oblige and help 
Ide, Devon, 3rd July, 1848. A Country AMATEUR. 


[Perhaps Mr. French Flowers can answer this query ?—Ep. M. W.] 


GO88’S HARMONY. 
(To the Editor of the Musical World.) 


S1r,—In answer to a “ Searcher of Truth,” allow me to inform that 
gentleman, that I have two copies left of the seven letters I wrote on 
Mr. Goss’s work on harmony, one of which I shall be happy to lend him 
to read, These letters Mr. Goss failed to overturn (as ‘Mr. Aspull 
would say) although I sent one or two of them to that gentleman, and 
publicly specified that he could write in defence of his work, but he did 
not do so, for reasons best known to the author. I only wish I had the 
same offer, and fair play given to me, when the Morning Post, the 
Atheneum, and a Chartist Journal endeavoured to pull my work to 
pieces; either because tbeir musical writers were incompetent to, review 
it, or because it differed in opinion and method from the works used at 
the Royal Academy of Music. 

1 will reply to Mr. Aspull’s polite answer to my question on Modu- 
lation next week, with the permission of, sir, your’s truly, 

Frencu FLowers, 
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JENNY LIND AND THE NORWICH MUSICAL FESTIVAL. 


Contrary to expectation, the lovers of music in this city 
will not have the pleasure of hearing the “Swedish Night- 
ingale” at the ensuing festival. 

Soon after Mdlle. Lind’s arrival in London, to fulfil her 
second engagement at Her Majesty’s Theatre, the directors 
authorised their conductor, M. Benedict, to endeavour to 
secure her services upon any terms within reasonable bounds. 
Indeed, so anxious were the directors that Norwich should be 
favoured with a visit of the great cantatrice, that they gave M. 
Benedict a carte blanche as to her engagement. 

M. Benedict, agreeably to his instructions, had an interview 
with Mdlle. Lind, who stated that she was not at liberty to 
enter into any engagement, whether in London or the pro- 
vinces, without Mr. Lumley’s permission being first obtained. 
M. Benedict applied accordingly to Mr. Lumley, who said he 
was not prepared at that time to give him a decided answer, 
but promised to take the matter into consideration. After 
waiting nearly a month, and no further communication having 
been received, M. Benedict wrote to the lessee of the Opera 
House for his ultimatum, and received from Mr. Lumley the 
subjoined note :— 

“ London, June 6th; 1848. 

“Dear S1R,-—I lose no time in answering your note of yesterday, which 
has just reached me. My principal motive for not accepting, however 
much I regret the necessity, the offer from Norwich was, that its accept- 
ance would have left on my hands during the festival a company of 
singers, with conductor, orchestra, chorus, &c. paid duly, but unoccu- 
pied—a circumstance from which a severe Joss would have ensued. . This 
I beg you will convey to the conductors of the Norwich Festival, My 
hesitation to give an answer, from the first, indicated the doubt I enter- 
tained of overcoming the difficulties which 1 have found insurmountable, 

‘*] remain, dear sir, yours faithfully, 

“To J. Benedict, Esq.” * B, LuMvey.” 

Immediately on the receipt of this commuuication, a special 
meeting of the festival committee was called, and after much 
discussion, the honorary secretary was instructed to forward 
the subjoined Jetter to Mr. Lumley :— 


“* Norwich, June 9, 1848. 


“ Str,—M. Benedict has forwarded to the committee of the Norfolk 
and Norwich Musical Festival your letter of the 6th inst., and I am di- 
rected by them to offer you the sum of £1,000 for the services of Mdlle. 
Jenny Lind alone, for the period of the festival, which takes place on 
Tuesday, the 12th of September next, and the two following days, sub- 
ject to the Condition which’ was méntioned’ to you by two members of 
their body at their interview with you, as to her singing at or within 
the distance of Cambridge from this place, and not being announced for 
any concert within the same distance, for thirty-one days after the 
festival. i 

“The committee, regret that,it is not jn their power to offer any terms 
to your conductor, band, or chorus, having already concluded engage- 
ments in those departments. 

“The committee will feel cbliged:by your earliest answer to this appli- 
cation, as they are anxious to conclude their arrangements. 


“T have the honour to be, sir, your obedient servant, 
“To B, Lumley, Esq.” “G, E, Simpson, Hon. Sec. 


To this detter Mr. Lumley replied in the following terms :— 


“* London, June 21, 1848, 

“ Sir,—I regret excceedingly to be obliged to say that Ihave not been 
able to combine my arrangements ina manner to ehable’ me to fey a 
with the wishes of thé comimittee. No one regrets this ‘more than Miss 
Lind herself; and I beg to enclose a cheque for £50 as a proof, however 
inadequate, of the great interest which she takes in this excellent 
charity ; and request you will have the gdodfegs to apply the sum ac- 
cordingly.—I have the honour 'to remain, your humble ‘and obedient 
servant, ' " “B. LUMLEY, 


“To G. E. Simpson, Esq., Hon, Sec.. Norwich Musical Festival.” 














The anticipated attraction of Mdlle. Lind being thus with- 
drawn, the committee have resolved to spare no expense 
towards securing the services of first-rate artistes in every 
department. [Alboni is engaged, so that the loss will be 
again.] Under the able directions of M. Benedict, with 
Blagrove as leader, it is confidently predicted that the ensuing 
musical festival will surpass anything of the kind hitherto 
produced. 





PROVINCIAL. 


Liverpoo.,—The first grand concert in connection with the Roscoe 
Club took place at the Theatre Royal, Williamson Square, on Monday 
evening last. The audience was fashionable, but not quite so numerous 
as we could have wished. The artistes engaged were Miss Birch, Miss 
Whitnall, Mr. {Sims Reeves, Signor Paltoni, and Mr. H. Lawson. 
The first part of the concert commenced the new National Anthem, sung 
by the principal vocalists, but a chorus would have been a valuable addi- 
tion. ‘* Crudel Perche”’ was given with much animation by Miss Whit- 
nall and Sig. Paltoni. Miss Birch gave, as her first solo, Bishop’s favorite 
song, ‘Tell me my heart,” She was vociferously encored. Mr. Sims 
Reeves was received with a round of applause on his coming forward to 
give the “ Se tanto in ira,’”’ from Linda, which he lately sang at her Ma- 
jesty’s Theatre. He gave this air with much pathos and expression, and 
was loudly encored. Signor Paltoni delivered the cavatina, “ Per veder,’’ 
from Parigina, with the expression peculiar to Italian singers. Great 
excitement was manifested by the audience upon the first appearance 
of Mr. Henry Lawson, who has been upwards of two years a pupil of 
Molique, the celebrated German violinist, Mr. Lawson was formerly 
connected with the Band of the Philharmonic Society: he had conse- 
quently troops of friends in Liverpool, who were anxious to see if his 
improvement had equalled his former promise and his previous opportu. 
nities of studying under a master of his art... He chose as his first 
solo a “ Fantasie Caprice,” by Vieuxtemps, a piece abounding in diffi- 
culties. He was nervous, of course, but as he gained courage he played 
with vigour, and was loudly applauded. He has great skill, which added 
to perseverance, will in time make Mr. Lawson one of our best English 
violinists. Miss Birch and Mr. Reeves mingled their fine voices in a duet 
from Linda, and were followed by Miss Whitnall in Bellini’s “O native 
scenes.” Weber’s quartet, ‘‘Over the dark blue waters,” effectively sung 
by all the vocalists, closed the first part. In the second part Miss Birch 
sang a final rondo from Balfe’s Manon Lescaut with great brilliancy, This 
rondo strongly put us in mind of the finale to the Maid of Artois, by the 
samecomposer.* Miss Birch was also very successful in her delivery of two 
other popular songs, Mr. Reeves excited the enthusiasm of the audience 
to the highest pitch in the popular scena, “ Allis lost now.’ We never 
heard it given by any singer more effectively: it was worthy of Mario. 
He was unanimously encored, as he also was in the popular ‘ Angiol 
d’amore,” from ‘“ La Favorita,’”’ one of the finest displays of pathetic 
singing we remember listening to. n being encored, he gave, “ In this 
old chair,” from Balfe’s last opera, accompanying himself on the piano. 
Signor Paltoni gave the ‘‘Largo al factotum.” Mr. Lawson played 
another solo, and Miss Whitnall sang two of her favourite songs. The 
concert was one of the best we have Jately attended.— Liverpool Chronicle , 


* We are not surprised ; it is the same.—Ep. BE. M. W. 





COCKS y. PURDAY. 
Rots’ Court, Cuancery Lang, Tuurspay, Jury 6. 


Mr. Campsett, for the plaintiff, Robert Cocks, moved for 
an injunction to restrain the defendant, Zenas Trivett Purday, 
from printing and publishing any copies of a musical pub- 
lication called Die Elfin Walzer, composed by Labitzky, 
or of the song called ** The Elfin Song,” the melody whereof 
was taken from No. 1 of the aforesaid waltzes. The copy- 
right was sold ii Bohemia by Labitzky to Johann Hoffmann 
of Prague, a musical publisher, and by Hoffmann was sold 
and assigned to, the plaintiff, who published it in three forms. 
The plaintiff afterwards found the defendant, Purday, 
printing and publishing the music which was his (the 
plaintiff’s copyright; and on the 7th of August, 1845, 
the plaintiff purchased a copy, and afterwards brought 
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an action in the Court of Common Pleas against: the /de- 
fendant to establish his (the | plaintiff's): right at/ law 
to the copyright of the music, The cause was tried) on 
the 19th of June, 1846, when it was admitted by the 
defendant that the music was the same. The jury) found 
that there was no prior publication abroad, but that there 
was 4 contemporaneous publication, and there was a 
verdict for the plaintiff, with leave for the defendant to 
move to enter a nonsuit. A special case was afterwards 
directed, which was argued on the 19th of January before 
the Court of Common Pleas. On the 12th of May last, the 
opinion of the Court was given for the ‘plaintiff, and on the 
30th of May judgment was entered up.’ The defendant had, 
however, continued to infringe the copyright ‘and to sell the 
work since. On the 18th of Jane last cOpies ‘of the musical 
compositions were purchased, which ‘were ‘produced, and 
they proved the identity of the publication. He (Mr. 
Campbell) asked for the same. injunction which had, been 
granted on the motion of Mr. Walpole, made ‘on the 16th 
of June last. A week's notice of the motion had, been given 
to the defendant, 
Injunction granted, 





JENNY LIND NOT AT NORWICH. 
(From the Athen@um,) 


NEVER Was an artist so carelessly advertised by every con- 
ceivable *if” and ** and’ as Mdlle. Jenny Lind. A corre- 
spondence is now going the round of) /tae, papers between 
Mr. Lumley and the Committee of the Norwich Festival,— 
to account for the lady's non-appearance there in September. 
We learn by this that Mr. Lumley has, the. absolute control 
over the lady's engagements; and that, the following “ insur- 
mountable difficulties’ prevent his,.accepting the offer of 
£1,000 for her, and have caused his delay in replying.—‘* My 


»rincipal motive for not accepting,” writes Mr. Lumley,: 
} I I y 


‘*‘however much I regret the necessity, the offer from Norwich 
was, that its acceptance would have left on my hands during 
the festival a company of singers, with conductor, orchestra, 
chorus, &e., paid duly but unoccapied—a citcumstance from 
which a severe loss would have ensued.” 'Tis an ill wind 
that blows nobody good. 

We are glad to quote the above, because our provincial 
friends will be glad to gather therefrom that —instead of the 
common mechanical concert with pianoforte accompaniment 
or the meagre opera lamely given with the musical ap- 
liances of country theatres—they may this year expect the 
Haymarket company of singers, orchestra, and chorus when 
ihe House is ** up,” 

In a second communication, Mr, Lumley (for Mdlle. Lind) 
hands over 50/. to the Norwich Committee, as placebo for 
the disappointment cansed by the delay, It is rumoured, 
however, that Mr, Lumley’s troupe will visit Norwich during 
the early autumn, to the great annoyance of the ‘ high con- 
tracting” parties ; so that more palaver, to be “ said or sung,” 
may possibly be looked for. 





MISCELLANEOUS, 

Heceror Berttoz returns to Paris, covered witl: laurels 'ac- 
quired in * unmusical England,” early in thes nexto Week. 
Berlioz came here unknown and unrecommended, except. by 
the glory of is name; he leaves behind him many! many friends, 
who will ever be anxious to hear of his: progress, and will 
look forward with sincere pleasure to his next appearance. in 
London. 





) fy MOLIQUE iT orvsen yal 
Started. for Germany on Tuesday, ,his,,.duties as, Kape 
Meister to the King, of Wurtemberg, commanding , his imme- 
diate presence at. Stuttgart.. The last performance ,of . the 
celebrated violinist was at the eighth, meeting, of, M,.Rous- 
selot’s Beethoven Quartet Society (The, Philharmonic, of the 
chamber), which was altogether a most, brilliant séance. , 

While in London, Molique heard Master, Carodus, (son of a 
well-known country professor), a lad,of about, 12, play the 
violin, and was so delighted with the geniusjand. promise dis- 
played, that he generously offered to,,superintend his, educa- 
tion in Germany; we need hardly say that, the, offer, was 
joyfully accepted by the friends, of Master Carodus, who will 
start for Germany iu a short-time. oonolf if) jbsS ome» 

Molique will return; to Kngiand arly in,the spring, He 
has projected an oratorio, to the composition, ef which. he will 
devote the intervening period .at, Stuttgart... We,shall, look 
forward to hear it at Exeter Hall, with great anxietys 


Tate Oxrorpd Commemoration took place this;week,) The 
Messiah,’ the Creation,\:and: other works | were given. » The 
principal vocalists: were: Matlame Tadolini,!'Madlle, Schwartz, 
Misses Birch, and Lucombe; Méssrs...Sims Reeves; Lockey, 
Benson, Philips, &c..The orchestra ‘included some. of | the 
Royal Italian Opera band, who were missed from their 
places, at the performance of La Favorila’ on Tuesddy.’ ‘The 
Commemoration was altogether an exceeditigly dull business, 
and went off, as far as the musical part of it was eonceried, 
very flatly, y Nila ea tu 

M. Cuorin has lately given two, performances of, his own 
pianoforte music, at the residence. of Mrs, Sartoris (late Miss 
Adelaide Kemble), which seem, :to, have, given much pleasure 
to his admirers; among whom Mdlle. Lind, »who was, present 
at the first, seems to be the most enthusiastics, We were, not 
present at either, and, therefore, have nothing to say on the 
subject.—Vivat Regina f = % . MP oe . - 

Massou.—This; eminent barytone. is, engaged ito ‘sing gt 
the York Philharmonic, on the 1th, and at Mi ‘achester for 
the Gentleman’s Concert on the 13th, _ Madame Dorus Gras 
will also assist at the latter. ol a gael pchiet dl erand 

Miss Kare Goner.-This, youthful,and, brilliant pianiste is 
likely to be engaged at the forthcoming, , Worcester festival... 

On Din, that, Macready, is mot going te Armerion, and that 
he will again, assume. the managerial reing, of, Drury Lang, 
Our authority is not undoubted, or *calatiabeh win 5 

Royan Iranian Optra.+A new ballet-is,iax rehearsal, for 
Lucile Grahn, and will:be -produeed: next weeks | Galarina. is 
also talked of. ij rw gost oft no hrasdosis4 i 

Query.—Can the alarming depression ‘of “native'talent” 
in our theatres, at this moment, be'in’any way attributable.to 
the sudden stoppage of the stippli¢s’ of French pieces 0° When 
the French theatres are ruined, How’ can‘'the’ English \ones 
flourish? You might as well expect the West Londow mains 
to be fully when: the River Lea was :dried up,, Cessante causa 
scessat effectu.— Punch. # ovtood 

Dramatic—very Monirtcrent.—Itis' seidGip the Green- 
Rooms, and ‘therefore we fo not rons fet ths vpaneity offs 


ik Jodisoivell s 


head, and a humane, philosophy, applies —- ointment as a 
plaster.—Puneh, este ght abtecaens 
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ME topists.—The last theéting of the Melodists’ Club was 
held’ in’'thé’ Freemasons’ Hall, onthe 27th of June; Lord 
Saltuun presiditig;’ supported by ‘about seventy amateurs ‘and 
professors ‘of tiusi¢. Several voeal compositions in) parts, 
were exécuted by an’ efficient choir. Mr. Lockey sang Hatton’s 
prize ballad; ‘and Signor F. Lablache,: Mr. W. Farren, ‘and 
Miss Bassano gave ‘several’ vocal pieces, accompanied by Mr. 
Brinley Richards’ on the pianoforte. Mr. and Miss Ransford 
sang a comic duet, culled “* Old and Young,” (accompanied 
by Mr." 'Ransford® Jun.) which “was loudly applauded. Mr. 
Machin ‘and Mr. Blewett also accorded their services in the 
vocal ‘department, and ‘Madame’ Dulcken played Meyer's 
Tremolo, and’ Webér’s Invitation a la valse on the pianoforte. 
Madame Pardi di Marras, of whom we spoke last week, 
contributed a’fartasia'‘on the harp. ‘The gaiety of the pro- 
ceedings’ 'was ‘préatly enhanced by the presence of about 
seventy eleedntly dfesséd ladies in the Hull’; and the evening 
passed off'most' pleasantly. 


Tuer Cxrew’ C18 held its last meeting on the 30th of 
June. There will “Beo an’ extra night'onthe 14th instant, 
whett the Clubswill ‘dine)at the Freemasons’ ‘Tavern, .and: be 
honored with tle presénce of ladies. Thé Duke of Beaufort 
will preside, and Lord Saltoum will‘occupy the wice chair. 


Mapame, Gaizty.—A correspondent fiiforms’ us’ that it is 
from: the Kast and not the West Indies that Madame Cailly, 


of whose, performance at MademoiselleHelene Stoepel’s concert 
we spoke so favorably, has arrived. Since her return (last 
summer) Madame Cailly completed a two months’ engagement 
at Brussels, at the Theatre ‘Royale, where she’ played twice 
with Roger, Anna in the Dame Blanche, Isabelle in Robert le 
Diable; and Margaret inthe Huguenots, under the management 
of M. ‘Aaguste "Nouirit, during the indisposition of Madame 
Laborde, he Prima’ Donna. , 

1} MO VR2 oO} eriitor 

Macreapy’s Brnerit,—The tragedian will be. assisted on 
Monda night by Miss Cushman, Mrs. Nisbett, Mrs. Warner, 
Miss J. ‘Mordaunt, Mrs, ‘Brougham, Mr.’ Phelps, Mr. Leigh 
Murray," rt. Comptoh, Mr. F. Vining; ‘Mr: Cowell, &c. 
There is ‘no doubt that the * eminént’ ttagedian” will have a 
bumper house ; hence it is unnecessary to ‘say anything that 
might "influence "people to’ go’ to’ Drury;Lane on Monday, 
seeing thé altraétion/épéaks for itself; and requires no reminder. 


‘AcRi DENT OR tue SHAGELLA ‘painful aeéiderit occurred to 
Mr. Pritchard,’ the’ lessee’ “and managet’ of ‘our theatre, on 
Wednesday evening, while. he’was’ ‘playing ‘the part of 
Macthiff ‘to Macready's Macbeth. . «In(the fight)in the last 
scetié the point of Mr Mabready’s;sward wnfortunately struck 
Mr. Pritchard on the face with such force as to,cut through 
the cartilage. of the mose,and upper lip, penetrating to the 
bone: It was with difficulty, Mr, Pritchard was able to retain 
his place op, the stagetill, the, conclusion of the scene, and he 
could not.speak,ithe remainder of his part in consequence of 
the blood, which filled his mouth——Leeds Intelligencer. 

“Aw °Wbt te see) Suneriex.— Her : Majesty.,/has honored 
the Haymarket Theatre with her presence’ this,week., The 
play; ‘veryiappropriately.was, Lhe Wonder,—Punch. 
Music #ok fH "BrinbOMr. Hughes,’ of ‘the-Establish+ 
ment for ‘the “Bliid, 14;-Great’ Portland Street, has’ reeently 
invented simple’ 4nd: efficacious’ instrument for teaching the 
blind to read ‘and’ Write musi¢,’ ‘The’ invention/isovery: well 
worthy. the ‘littéfition”’ f ‘the curiés) andyit: will>be found a 
most admirable inciténientitd thé blind ‘student who: Hasea, bent 
for music, to prosecute his studies. Mont ——wtaal 





Arsont.—This great contralto is engagéd at the Norwich 
and Worcester Festivals. | The ‘sensation she ¢reated last: year 
in Gloucester has spread her name far’ and wide; and much 
glorified it throughout the provinces.' If Alboni have merely 
the same success at Norwich and Worcester she had ‘last year 


at the Gloucester festival, she need ask for no more. 


Beruioz’s Concert.—A correspondent informs us, that it 
was not the fault of the proprietor of the Hanover Rooms, 
that the drums were not used in the Marche Hongraise; Mr. 
Lumley declined to Jend, the, instruments belonging to Her 
Majesty's Theatre ; and, Mr.Chipp’s drums were packed up, 
to be.sent to Oxford. Mr, Martin did not object. to the in- 
troduction. of cymbals; but wnfortunately a pair could not be 
obtained .in time, although a) messenger, was sent by Mr, 
Robert Olliyier to. Mr. Chipp, ,who had not the instruments 
by him, 


Tue’ Rivat’ Orerae“+On Thursday next, both the Italian 
Operas’ pérform ‘the’ Note di’ Figaro.’ At Her Majesty’s 
Theatre; Jenny Lind plays Susannas Cruvelli, the Countess ; 
Schwartz, Cherubino; Belletti, Figaro; Lablaehe, Bartolo ; 
and Colletti, Count Almaviva—a good! east.') At'the Royal 
Italian, ~ Grisi lays Susanna; Steffanoni, the Countess ; 
Alboni, Chettsthid OM afidi, "Figur! Rovefe) Bartolo ; and 
Tamburini, the Counta-very* good cast. We wish we 
could possess , ‘‘ ubiquity, like the birds,” as Sir Boyle 
Roche said, that we might be, in the two places at once. 


Sterranont and Marini are engaged for five months at the 
Havannah ; they’ will start earlyoin the autumn, Madame 
Castellan was offered an engagement by the agent of the 
Havannah manager, but the terms of ‘the fair eantatrice were 
considered too high for the speculation, » Alboni was likewise 
in treaty, but we trust negotiations are broken off; Alboni 
has ten years of European fame beforesher, ‘after which she 
may think, But not beforé, of transatlantic trips. 


Rocer.—This celebrated tenor will make his rentree on 
Tuesday, in. the part of Edgardo, in Lucia di Lammermoor, 
in which he made so great.a sensation at the beginning of 
the season, 


Jenny Linpo.—Much has been written about this cele- 
brated vocalist, but one of the best descriptions we have seen 
is from the pen of our distinguished literary towns+woman, 
Mrs. Maude, who thus discourses on the personnel of the 
inimitable Swede :—“ Her arms and hands, legs and’ feet, are 
not well turned, and she is too short in stature to be impressive 
in the performance of heroic character. The general expres- 
sion of her countenance is agreeable and amiable; but her 
command of countenance is too limited for the highly wrought 
and varied purposes of the tragic ‘or melo-dramatic’ stage. 
Madlle. Lind, however, never sins against taste, never deviates 
from propriety, and if sHe does ‘not equal the expectation, she 
never offends against the judgment. It is the want of power, 
not thie misuse of it, whieh’ leads the amateur to feel occasional 
disappointment. Her voice is of great sweetness, ‘sometimes 
thin, and more suitable for the concert room than the opera- 
house. The execution ofhet shake} which has been so much 
and so! deservedly: extolled; is admirable the clearness and 
precision; the duration and wacbling have, been equalled by 
other singers; but the vanishing part, or diminuendo, is singu> 
larly beautiful, and produces # capital; effect. The audience 
strain every: listening faeulty to ascertain the instant when the 
Syrenshali cease to prolong the eadence.. Asa time-keeper, 
Madlle, Lind is faultless” —Liverpool Chronicle. 
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an action in the Court of Common Pleas against the :de- 
fendant to establish his {the | plaintiff's) right at’ law 
to the copyright of the music, The cause was tried) on 
the 19th of June, 1846, when it was admitted by. the 
defendant that the music was the same. The jury: found 
that there was no prior publication abroad, but that there 
was « contemporaneous publication, and there was a 
verdict for the plaintiff, with leave for the defendant to 
move to enter a nonsuit. A special case was afterwards 
directed, which was argued on the 19th of January before 
the Court of Common Pleas. On the 12th of May last, the 
opinion of the Court was given for the plaintiff, and on the 
30th of May judgment was entered up.’ The defendant had, 
however, continued to infringe the copyright ‘and to ‘sell the 
work since. On the 18th of Jane last copies of the musical 
compositions were purchased, which were ‘produced, and 
they proved the identity of the publication. He (Mr. 
Campbell) asked for the same injunction, which had, been 
granted on the motion of Mr. Walpole, made on the 16th 
of June last. A week's notice of the motion had, been given 
to the defendant, 
Injunction granted, 





JENNY LIND NOT AT NORWICH. 
(From the, Athen@um,) 


NEVER was an artist so carelessly advertised by every con- 
ceivable *‘if” and ‘* and” as Malle. Jenny Lind. A corre- 
spondence is now going the round. of; tae papers between 
Mr. Lumley and the Committee of the Norwich Festival,— 
to account for the lady's non-appearance there in September. 
We learn by this that Mr. Lumley has, the. absolute control 
over the lady’s engagements; and that, the following “ insur- 
mountable difficulties’ prevent his accepting the offer of 
£1,000 for her, and have caused his delay in replying.—‘* My 
principal motive for not accepting,” writes Mr. Lumley, 
‘*however much I regret the necessity, the offer from Norwich 


was, that its acceptance would have left on my hands during } 


the festival a company of singers, with conductor, orchestra, 
chorus, &e., paid duly but unoccapied—a ci¥cumstance from 
which a severe loss would have ensued.” ’Tis an ill wind 
that blows nobody good. 

We are glad to quote the above, because our provincial 
friends will be glad to gather therefrom that —instead of the 
common mechanical concert with pianoforte accompaniment 
or the meagre opera lamely given with the musical ap- 
liances of country theatres—they may this year expect the 
Haymarket company of singers, orchestra, and chorus when 
the House is ** up.” 

In a second communication, Mr, Lumley (for Mdlle. Lind) 
hands over 50/. to the Norwich Committee, as placebo for 
the disappointment caused by the delay, It is rumoured, 
however, that Mr, Lumley’s troupe will visit Norwich during 
the early autumn, to the great annoyance of the “ high con- 
tracting” parties ; so that more palaver, to be “ said or sung,” 
may possibly be looked for. 





MISCELLANEOUS. 

Hreror Berttoz returns to Paris, covered with Jaurels ac- 
quired in * unmusical England,” early in thes next. Week. 
Berlioz came here unknown and: unrecommended, ¢xcept by 
the glory of his name; heleavesbehind him many many friends, 
who will ever be anxious to hear of his: progress, and will 
look forward with sincere pleasure to his next appearance in 
London, 





MOLIQUE , ie eT 
Started. for Germany on Tuesday, his, duties as, Kape 
Meister to the, King, of Wurtemberg commanding his imme- 
diate presence at Stuttgart. The last performance of . the 
celebrated violinist was at the eighth meeting of M,. Rous- 
selot’s Beethoven Quartet Society (The, Philharmonic: of the 
chamber), which was altogether a most, brilliant séance., , 

While in London, Molique heard Master, Carodus (son of a 
well-known country professor), a lad of about, 12, play the 
violin, and was so delighted with the genius,and promise dis- 
played, that he generously offered to, superintend his, educa- 
tion in Germany; we need. hardly say that, the, offer, .was 
joyfully accepted by the friends of Master Carodus, who will 
start for Germany iu a short. time. ii inl : 

Molique will return to Kngland arly in,the spring, He 
has projected an oratorio, to the composition, of which, he will 
devote the intervening period at, Stuttgart... .We,shall, look 
forward to hear it at Exeter Hall, with great anxiety, 


Tae Oxrorp Commemoration took place this;week,, The 
Messiah,’ the Creation, and: other works | were»given. |The 
principal vocalists were: Madame Tadolini, 'Madlle, Schwartz, 
Misses Birch, and Lucombe; Messrs..Sims Reeves; Lockey, 
Benson, Philips, &c. The orchestra included, some. of the 
Royal Italian Opera band, who were missed from their 
places.at the performance of La Favorita on Tuesddy.’ “The 
Commemoration was altogether an exceeditigly dull business, 
and went off, as far as the musical part of it was eonceried, 
very flatly. ! Pipe sta 

M. Cuortn has lately given two..performances of his own 
pianoforte music, at the residence of Mrs, Sartoris (late Miss 
Adelaide Kemble), which seem :to, have, given. much pleasure 
to his admirers; among whom Mdlle. Lind, »who was, present 
at the first, seems to be the most enthusiastic., Wé were) not 
present at either, and, therefore, have nothing to say on the 
subject.—Vivat Regina ! ieeery be sina; . os 

Massou.—This, eminent barytone. ig, engaged ‘to ‘sing at 
the York Philharmonic, onthe 1th, and at Manchester for 
the Gentleman’s Concert on the 13th, Madame Dorus Gras 
will also assist at the latter. PRO pA isp 

Miss Kare Goner.-~This youthful,and, brilliant pianiste. ig 
likely to be engaged at the fortheoming, , Worcester, festival. 

Own Dit, that, Macready. is mot going to, America, and that 
he will again. assume. the managerial reing, of, Drury Lang, 
Our authority is not undoubted, ~ : al Wy 

Royar [tartan Ortra.A new ballet.is,.ia rehearsal, for 
Lucile Grahn, and will:be -produeed:mext weeks; Galaring. is 
also talked of. w gost oft m0 bred iy 

Query.—Can the alarming depression ‘of “native'talent” 
in our theatres, at this moment, be in’any way attributable to 
the sudden stoppage of the stipplies of French pieces ?o°When 
the French theatres are ruined, how’ can‘'the’ English ones 
flourish? You might as well expect the West Londo mains 
to be full, when the River Lea was dried up,, Cessante causa 
scessat effectu.— Punch. soiT todismysh 9% 

Dramatic—very Moniricrent.~It ig’ kaidGo the Green 
Rooms, and therefore we fo not ropet fer ths veracity of the 
report, that the» receipts|of, Drury; Lape Theatre an the ap- 
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proaching » state visit of Her Majesty, will be handsomely 
devoted to the necessitiesof the late Monte Cristo company. 
This: is »vetymaghanimous,,, Popular, 
head, andi a humane, philosophy, applies 


plaster. —Punch, il 
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Me opists.—The last ‘te@ting of the Melodists’ Club was 
held’ in’ ‘the Freemasons’ Hall, onthe 27th of June; Lord 
Saltvun presiding, sapported by about seventy amateurs and 
professors ‘of’ musi¢. Several vocal compositions in) parts, 
were exécuted by an efficient choir. Mr. Lockey sang Hatton’s 
prize ballad, and Signor F. Lablache, Mr. W. Farren, and 
Miss Bassano gave several vocal pieces, accompanied by Mr. 
Brinley Richards on the pianoforte. Mr. and Miss Ransford 
sang a comic duet, culled “ Uld and Young,” (accompanied 
by Mr. Ransford Jun:) which “was loudly applauded. Mr. 
Machin and Mr. Blewett also accorded their services in the 
vocal department, and ‘Madame’ Dulcken played Meyer's 
Tremolo, and Weber's Invitation a la valse on the pianoforte. 
Madame Pardi di Marras, of whom we spoke last week, 
contributed a’fantasia'on the harp. ‘The gaiety of the pro- 
ceédings’ ‘was ‘gréatly enhanced by the presence of about 
seventy elevantly dfesséd ladies in the Hall; and the evening 
passed off'most pleasantly. 


Tur Cxrcew’ Cie held its last meeting on the 30th of 
June. «There will “be anv extra night’ on the 14th instant, 
whetr the Club: will ‘dine at the Vreemasons’ ‘Tavern, and; be 
honored with tle presence of ladies. The Duke of Beaufort 
will preside, and Lord Saltoun willoccupy the vice chair. 


Mapvame Caity.—A correspondent informs us that it is 
from the Kast and. not the West Indies that Madame Cailly, 
of, whose, performance at MademoiselleHelene Stoepel’s concert 
we spoke so favorably, has arrived. Since her return (last 
summer) Madame Cailly completed a two months’ engagement 
at Brussels, at the Theatre Royale, where she’ played twice 
with Roger, Anna in the Dame Blanche, Isabelle in Robert le 
Diable; and Margaret in the Huguenots, under the management 
of M. ‘Auguste Nourrit, during the indisposition of Madame 
Laborde, the Prima’ Donna. 

Macreapy’s Benerit,—The tragedian will be assisted on 
Monday night by Miss Cushman, Mrs. Nisbett, Mrs. Warner, 
Miss J, ‘Mordaunt, Mrs, Brougham, Mr. Phelps, Mr.° Leigh 

uray, Mr. Comptot, Mr. F. Vining, Mr. Cowell, &. 
There is ‘no doubt that the “eminent ttagedian” will have a 
bumper house ; hence it is unnecessary to say anything that 
might’ influence people ‘to’ gor to Drury:Lane on Monday, 
seeing the attraction’ spéaks for itself; and requires no. reminder. 


‘Actibeny, 8 Mut SrAde. A painful “aecident occurred to 
Mr. Pritchard,’ the’ lessée’ ‘dnd manager’ of’ ‘our ‘theatre, on 
Wednesday evening, while he’'was’ playing ‘the part of 
Macthiff’ ‘to Macready's Macbeth. . Inthe fight \in the last 
scetié the point of Mr Mabready’s sword wnfortunately struck 
Mr. Pritchard on the face with such force as to,cut through 
the ¢artilage.of the mose,.aud upper lip, penetrating to the 
bone: It was with difficulty Mr, Pritchard was able to retain 
his place onthe stage till, the conclusion of the scene, and he 
could hot.speak ithe remainder of his part in consequence of 
the blood, which filled his mouth.—Leeds Intelligencer. 


Aw °‘AbHerasee!) Sunearsz.—Her Majesty, has honored 
the Haymarket Theatre with her presence’ this, week... The 
play; ‘vesyiappropriately was, Lhe Wonder,— Punch. 
Musto bon’ tik "BrinbMr: Hughes,’ of the Establish+ 
ment for ‘the Biitid, 14)-Greut' Portland Street, has recently 
invented a simple mn efficacious’ instrument for teaching the 
blind to ‘read ‘and Write tusi¢) ‘The invention is overy: well 
worthy the ‘uttetitjon ‘of ‘the curféus) andsit: will» be found a 
thost admifable inciteniehtitd thé blind student whos lias:a ben 


for music, to prosecute his studies. HINA —— r9taaig 








Arsoni.—This great contralto is engagéd at the Norwich 
and Worcester Festivals. | The ‘sensation she created last year 
in Gloucester has spread her name far and wide, and much 
glorified it throughout the provinces. If Alboni have werely 
the same success at Norwich and Worcester she had last year 
at the Gloucester festival, she need ask for no more. : 


Beriioz’s Concert.—A correspondent informs us, that it 
was not the fault of the proprietor of the Hanover Rooms, 
that the drums were not used in the Marche Hongraise; Mr, 
Lumley declined toe Jend, the, instruments belonging to Her 
Majesty’s Theatre ; and, Mr.Chipp’s drums were packed up, 
to be sent to Oxford. _Mr,. Martin did not object. to the in- 
troduction, of cymbals; but wnfortunately a pair could not be 
obtained .in time,, although a, messenger was sent by Mr, 
Robert Olliyier to Mr. Chipp, who had not the instruments 
by him, 


Tue Rivat Orrras“+On Thursday next, both the Italian 
Operas’ pérform’ ‘the’ Noxze di’ Figaro.’ At Her Majesty’s 
Theatre; Jenwy Lind plays Susanna; Cruvelli, the Countess ; 
Schwartz, Cherubino; Belletti, Figaro; Lablache, Bartolo ; 
and Colletti, Count Almaviva—a good! east.’ At'the Royal 
Italian, ~ Grisi~ plays” Susanna ;~Steffanoni, the Countess ; 
Alboni, Che¥ubitio’? Matifii, "Figar6¥' Rovefe} Bartolo ; and 
Tamburini, the Counta-very* good cast. We wish we 
could possess , ‘‘ ubiquity, like the birds,” as Sir Boyle 
Roche said, that we might be, in the two places at once. 


Sreryanont and Marini are engaged for five months at the 
Havannah ; they’ will start early: in the ‘autamn, Madame 
Castellan was offered an engagement by the agent of the 
Havannah manager, but the terms of the fair eantatrice were 
considered too high for the speculation. » Alboni was likewise 
in treaty, but we trust negotiations are broken off; Alboni 
has ten years of European fame ‘before her, after which she 
may think, but not beforé, of transatlantic trips. 


Rocer.—This celebrated tenor will make his rentree on 
Tuesday, in the part of, Edgardo, in Lucia di Lammermoor, 
in which he made so great.a sensation at the beginning of 
the season, 


Jenny Linpo.—Much has been written’ about this cele- 
brated vocalist, but one of the best descriptions we have seen 
is from the pen of our distinguished literary towns-woman, 
Mrs. Maude, who thus discourses on the personnel of the 
inimitable Swede :—" Her arms and hands, legs and ‘feet, are 
not well turned, and she is too short in stature to be impressive 
in the performance of heroic character. The general expres- 
sion of her countenance is agreeable and amiable; but her 
command of countenance is too limited for the highly wrought 
and varied’ purposes of the tragic ‘or melo-dramatic stage. 
Madlle. Lind, however, never sins against taste, never deviates 
from propriety, and if ‘sHe does ‘not equal the expectation, she 
never offends against the judgment. It is the want of power, 
not tlie misuse of it, which leads the amateur to feel occasional 
disappointment. Her voice is of great sweetness, sometimes 
thin, and more suitable for the concert room than the opera- 
house. The execution of het shake; ‘which has been so much 
and $o' deservedly: extolled; is admirable; the clearness and 
precivion; the duration and warbling have been equalled by 
other singers; but the vanishing part, or diminuendoa, is singue 
larly beautiful, and produces # capital; effect. The audience 
strain every listening faculty to ascertain the instant when the 
Syren'shali cease to prolong the cadence. Asa time-keeper, 
Madlle. Lind is faultless” —Liverpool Chronicle. 
























—— 








SE em: SRC RENEE a - 


ESR othe Bil nr MIR a. oe 














THE 


MUSICAL WORLD. 





TO CORRESPONDENTS. 

A Supscrisper, (Midland Counties.)—Our Correspondent’s communi- 
cation is a capital joke, but would lose much of its point by a transfer 
from MS. to type. 

Our next number will contain Reviews of the Performance during the 
season of the Beethoven Quartett Society, the Musical Union, and the 
Musical Amateur Society. y 

Notices of Mr. BLAGRove’s Concert and others are unavoidably postponed 
until next week ; also a review of M. Napaun’s New Quartett. 





ADVERTISEMENTS. 


HER MAJEST T'S THEATRE. 
M. THALBERG 


HAS THE HONOK TO ANNOUNCE THAT HIS 
GRAND MORNING CONCERT 
Will take place in the Great Concert Room of Her Majesty’s Theatre. 
On Monday Morning, July the 17th, 1848, 


And will be supported by the Talent of 


MAD** JENNY LIND, 
Who will sing the Grand Scena from 
DER FREYSCHUTZ ° i ° Weber. 
LA LEZIONE DI CANTO, (with Sig. Lantacu E, nti 
And the Celebrated 
SWEDISH MELODIES. 











M. TuALBERG will have the honour to execute a Selection of New 
and Favorite Pieces 

Further particulars will be Published.— Application for Tickets to be made 
at the Box Office of the Theatre. 


Sovereign Life Assurance Company, 


No. 5, ST. JAMES’S STREET, LONDON, 





Trustees. 
Sir A. Brydges Henniker, Bart. | Henry Pownall, Esq. 
B. Bond Cabbell, Esq., M.P. Claude Edward Scott, Esq. 
Directors. 
CHAIRMAN, Liecutenant-Colonel Lord | Henry Broadwood, Esq., M.P. 
Arthur Lennox, Sir James Carmichael, Bart. 
Derury-Cuainman, T. C, Granger, | Charles Farebrother, Esq., Alderman, 
Eaq., M.P. John Gardiner, Esq. 

John Ashburner, Esq., M.D. Aaron Asher Goldsmid, Esq. 
T. M. B. Batard, Esq. Henry William Pownall, Esq. 
Philip P. Blyth, Esq. 

Assurances granted on the lives of persons in every station of life and every 
part of the world, on peculiarly favourable terms, 

Every facility afforded to persons assuring the Ives of others, so as to render 
such policies effectual securities. 

Immediate Annuities and Endowments granted on liberal terms, affording 
great advantage to persons of limited income. ’ 

Particular attention is invited to the plan adopted by this company, of grant- 
ing deferred annuities, to commence at any specified age, either with or without 
return of the premiums paid, in case of death before attaining the age at which 
the annuity is to commence; thus: A person, aged 25, may secure an annuity of 
#50, to commence on attaining the age of 50, and to continue during life, at the 
following rates: 
ANNUAL PREMIUMS, WITH AND WITHOUT RETURN, IN CASE OF DEATH, 


With return of the whole. 
#15 10s, 10d, 
H, D, DAVENPort, Secretary, 





Without Return, | 


With return of two-thirds 
£13 108, 8d. | 


~~ €14 168. 3d, 





Mr, W. ASPULL, 
Professor of the Pianoforte, Singing, and Composition, 
Begs to inform his Pupils and the Public that he has REMOVED from 
ALFRED PLACE to 
No. 5, Newman Street, Oxford Street, 


Where he will continue to give instructions in the various branches of 
“Musical Education as usual, 


SOYER’S EFFERVESCENT NECTAR. 
NOW READY. 

_ THE immense success obtained by SOYER’S SAUCE, lately brought out, has 

induced its Inventors to make a new Beverage, prepared from the choicest fruits, 


— SOYER’S NECTAR: 


Manufactured only at Messrs. SOYER and Co.’s, 40, Rupert Street, Haymarket, 
where it may be bad wholesale and retail. 








REMOVAL. 





MITCHISON & CO, 
MUSIC SELLERS TO HER MAJESTY, 
112, BUCHANAN STREET, GLASGOW. 





MITCHISON and CO. respectfully intimate their REMOVAL to those 
Commodious and Central Premises, 112, BUCHANAN STREET, with an entirel 
New, Elegant, and Extensive Stock of PPANOFORTES, NEW and STANDAR 
MUSIC, GUITARS, CORNOPEANS, FLUTES, VIOLINS, ACCORDIONS, 
MUSIC BOXES, with Two to Twelve Tunes, with every article and item con- 
nected with the Art and Science of Music. 

Mircuison & Co. intend giving special attention to their MUSIC STOCK, 
which will be, for general variety, the finest in the country ; and in order to meet 
effectually the diversified tastes of the public, any work which they may not have 
in Stock, they will procure from London within three days, and send, post free, 
to any part of the country. 

W. Mitcuison, referring to the above, would earnest'y solicit from the No- 
bility, Gentry, and Public, with whom he has so long done business, a continuance 
of their support for the NEW FIRM; the practical knowledge of the Business, 
which he has acquired from his connexion with the Music Trade in Glasgow for 
twenty-three years, together with the strict attention given by the other parties 
connected with MircH1son and Co., those favouring them with their commands 
may rely on their being properly and strictly attended to. 


ee 


PROFESSIONAL TOURS IN SCOTLAND. 


Mirtcuison and Cv,, will, at all times, he happy to give the requisite infor 
mation, and afford facilities to parties visiting Scotland professionally. 

Their NEW PREMISES being situated in the best part of the principal 
thoroughfare, and still the FASHIONABLE PLACE OF CALL, are very eligible 
for giving information to the Public, and for the sale of Tickets, &c. &c. 


MUSIC SALOON, 112, BUCHANAN STREET. 


Glasgow, Ist, July, 1848, 





ITALY (Oh! Lovely Land!) 


A PATRIOTIC SONG, 


Written and Composed by MARY and VINCENT NOVELLO. 
Price 2s. 


J. ALFRED NoOVELLO, 69, Dean Street, Soho, and 24, Poultry, London, 





Now Published, Price 3s. 6d., 


THE PIANISTS’ DESIDERATA. 





A Series of One Hundred Progressive Exercises, arranged uniformly for 
both hands on a novel plan, by which the Thumb and Fingers of the le/t hand 
will be made as tractable as those of the right, so that a complete mastery of the 
Diatonic and Chromatic Scales, together with all the Shakes, may be achoraptiahed. 
in a comparatively short time, thereby greatly facilitating the progressof — 
and effecta saving of much time and labour to both master and scholar; they 
will therefore be found a valuable auxiliary to all other Eleiientary works extant, 
as they may be given to the Tyro at any stage of learning, with a certainty of a 
correct position of holding the hands being permanently secured; and to those 
somewhat advanced, who may have contracted bad habits, or find a difficulty in 
executing rapid passages, they are strongly recommended as unfailing correctives. 


Inscribed with all due deference to the Musical Profession, by 
EDWARD FROST. 
Oxrorp, Published at the Author’s Musical Repository, 78, High St 
Lonpon, R. Cocks and Co., 6, New Burlington Street; Lee and Coxhead, 


48, Albemarle Street; Coventry, 71, Dean Street, Soho; R. Addison and Co. 
210, Regent Street; Metzler and Co,. 37, Great Marlborough Street; and 





Z. T, Purday, 45, High Holborn, 
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General Printer and Publisher, 


THE, FOLLOWING 


OPBRAS, BALLERS, &e. 


ARE PUBLISHED BY 


W. 8. JOHNSON, 





OPERAS, Is. each. 


MATILDA of HUNGARY, + 
THE BONDMAN 


LORETTA - <- = ae 
STRADELLA -_ - Flotow 
THE MAID OF ARTOIS. Balfe 
DON QUIXOTE - Macfarren 
THE FAIRY OAK -_ - Forbes 
THE ENCHANTA RSS - Balfe 
DAUGHTE! OF St.M Baife 
THE - Auber 

THE ROMEM MI GIRL Balfe 
ia OF VENICE - Benedict 
LU DI LAMMER- 


OOOR - Donizetti 
ROBERT THE DEVIL, Meyerbeer 
THE FOREST MAIDEN and 

THE MOORISH PAGE, Tully 


THE DAUGHTER OF 
THE REGIMENT, Donizetti 
LINDA or CHAMOUNI, Donizetti 





SONGS, DUETS, &c., Price 6d. each. 


SEVEN MAIDS ras MUNICH 
ACIS AND GALAT 
KING ARTHUR 


THE FLOWER OF LUCERNE 
QUEEN OF THE THAMES 


BALLETS, Price 6d. each, 


SPANISH. GALLANTRIES, 
WAGS OF WAPPING 


IMELDA 
LA TARENTULE 
THE DEVIL TO. PAY 
LES DANAIDES 
THE aie 
THE CORSA 
BEAUTY OF TGHENT 


THE MARBLE MAIDEN 
aan OF FLOWERS 
PAQUIT 

THE ISLAND NYMPH 

THE DEVIL IN LOVE 
GISELLE 

LADY HENRIETTA 

ROBERT AND BERTRAND 
PIERROT, THE MARRIED MAN 


BRIDE OF LAMMER- 
4 + Donizetti 

THE C OWN JEWELS - Auber 
THE eT pene - Benedict 
MARITAN Wallace 
GUILLAUME TELL > e 

" GE DINK Bal 
LA,SONN AMBULA - ” Bellini 
SAPPH - = « «+ Pacini 
DON PASQUALE - Donizetti 
i - - «= Balfe 
BETTLY - Donizetti 
CASTLE OF AYMON - Balfe 





“Nassau Steam Press,” 60, St. Martin’s Lane, Charing Cross. 


BURLESQUES and SPECTACLES, Price 6d. each. 


BATTLE OF RIGHT 
THs eioust ON THE © 


TH, 1s. 


OPEN SESAME A NIGH 
jRTY 


WITH THE F 


VALENTINE AND ORSON 


THE WONDERFUL 
A NEW LIGHT | 


THIEVES 


LAMP IN 


CINDERELLA 
ALADDIN; THE WONDERFUL 
LAMP 


THE MAGIC MIRROR, Is. 

TIMOUR THE TARTAR 

WHITTINGTON AND HIS CAT 

wim AND St, GEORGE 
AND. fHE DRAGON 


SHUTTLECQCK AND, BATELEDOOR. 
THE PRINCESS WHO WAS CHANGED INYO A DEER, 1s. 


——000-—— 


Where also may be liad, tle Whole of 
WEBSTER’S NATIONAL ACTING DRAMA, 


FROM NOS. 161, TO I INCLUSIVE, 
And all other Tragedies, Operas, Plays, &c., including The Wigwam, 


Juniper Jack ; Nobodies’ at Home, Somebodies? Abroad, Evander, Family 


Pride, &e. 


——0vv00—-— 


Horne’s Guide to Medical Galvaniam, Price 1s. 


*,* Any Copies of O; 
amount 








— 


&c., forwarded by post, the 
ng fem n postage stamps. 


SPLENDID NEW EDITION OF PLAYS, 


) PUBLISHED AT THE 
“NASSAU STEAM PRESS,” 60, ST. MARTIN’S LANE. 


opus wayWEBSTERS 
ACTING NATIONAL DRAMA, 


_UNDER THE AUSPICES OF THE DRAMATIC AUTHORS’ SOCIETY, 
ising don. Theatres, ce new Play, Farce, Melo-Drama, &c. produced 


7 he London 


With a Portrait of JR. Pees F.S.A., price 
-A Peculiar Fasition 10. 


ai the Couns sguire 

. s The Coun 

é ‘The Queer Subject 
++The Sentinel 
5..The Modern Orpheus 


% Walter 


13. .A Quarter to Nine 
14. .Blanche of J 19, .Advice 


.$ -The Bottle Imp 20. 
4 »Cour! 4 21,.B 
Tithe bye. CTT As 


8..The Tiger at Large ll. 
9..The Bridal, 1s. 


VOL. Il. 
With a Portrait of Tyrone Power, Esq., price 
18. .Rory O’Moore 


-The Original 





eatres, correctly printed fromthe Prompter’s Copy. 


VOL. I. 
7s. cloth, contains 


+My Young Wife and My 
Old Umbrella 

-The Middle Temple 

12, .Riquet with the Tuft 


7s. cloth, contains, 


22..Why did You Die? 
23... Valsha 
24. .Bengal Tiger 


rs of Bassors, . St. Patrick’s Eye 


VOL. III. 


With a Portrait of CHARLES. Matuews, Esq., price 7s. cloth, contains ; 


26. . Puss in Boots 
3a. “The Black Domino 
~ ‘ ac 
- Our Mary Anne 
50. "Shocking. Events 





31, Ps Soler - 
.»The Dancing Bar! 
x - ww | Love; or 4 "Lost | 38 


|35..The Spitalfields Weaver 
36. :Phe Rifle Brigade 


37. li 
neo 





IV. 


VOL. 
With @ Portraitof T. Haynes BaYLey, Esq., price 74. cloth, contains : 


«+The Meltonians 
5. . Weak Points 
46. . Naval 
47. British 


2 re 


42. «Groves ay le 


39. D al wad Pe om Your FS -A Hasty Conclusion 


. -The Irish Lion 


yy in Ney 
ett or the Car- 


VOL, Y. wants 
With a Portrait of J. B, Buckstone, Esq., price 7s, cloth, contains: 


51..White Horse of the Peps) 55 
pers 
« «Gemi 
58: The A btst's Wife ee 
«oA Lesson for Ladies 





. «Phe Devil's Opera 
56. .Tom Noddy's Secret 61. .** But Howe 
-Post? and rity 


09, jPristers Devi 


60. .Ask no Questions 


ok ita aby 








VOL. VL 


With a Portrait of B. Wensrer, Esq. price 7s. cloth; contains: 





4. Oliver Twist 69. .Grace Darling 
65. .Chaos is Come Again 70. .The Court of Old Fritz 
66..Mr. Greenfinch 71. .Jane Lomax 
67. .My Little Adopted 72..A Queen's H Horse 
68. .Maid of Croissey 

VOL. Vil. 
77. > sand Doings 81. .Single Life, 
78.. 2. Dilworth = -The Village Deets? 
79. ‘The Happy Man 83..The Hall. Porter 
80. .School for Scandal, Is, 

VOL. VIII. 
87. ta Dream at Sea, Is. |00. .Henriette theForsaken!s, 
88. .H. B. 91. “The Wreck Ashore Is, 
89. “Vistorine, Is. 198. -Isabelle, 18, 

VOL. IX. 
94..The Fortunes of Smike | 98..The Place Hunter 
95. «Hobbs and Stubbs} 99. .The Greek Boy 
96. .The Irish Attorney 100. . Boarding School Is. 


97- -How to Pay the Rent 


105. .Alma Mater, is. 
106. .Grandfather Whitehead 
107. .Curiosities of Literature 
108. .The Last Day 


115. . The Chimes, 1s. 
116..The Green Bushes or 
a Hundred Years Ago, 1s, 
117..The Mother and Child 
are Doing Well 





124, >i ene | 


197. . The Cabin Boy 


133. , Wonderful WaterCure 18. Dig 


wa Spebesl te tar Sahpurige bB 


134. . Eugenia Clairecille 
135. Jockey Club 
136. .Mrs, Sarah Gamp 


1b 7he Roued Elon 


146. . Pierrot, theMarried Man 





101,.The Woman Hater 


109... 
110. ‘Caught ina Trap Is, 
111, .The Thimble Rig 


VOL. XI. 


118..The Sheriff of the 


County 
119, .St. George & the 
120,,The Irish Dragoon 


VOL. XII. 

128, . Did you ever send your 
Wife to Camberwell ? 
129. . Beggar on Horseback, 1s 
vos... = 

—, is is 


id Heads 
Wrong, Is 


VOL, XIV. 


73. Burlington Areade 
74. .His First Champagne 
75. .[zaak Walton 

76. Swiss Swaius 





a. —Yy vee 
85. Jack Sheppa Is 
86, .His Last Loge 


93..Brian ee Is, 
| (Written by 8. Knowles, Esq) 


102..A Lover . Proxy 
|g Fi Nerds = oo is, 


112. .The Fox and the Goose 
113. .Cwsar de Bazan 
1M. . The Mysterious Stranger 


121. .Clarisse, 1s 

192. . Deeds of Dreadful Note 

123. . The Miseries of Human 
fe 


+ Peter Wilkins 
1, ,Black Domino, ls 
132, .Borough Polities 





(141. . Flowers ofthe a, 
*Pitle Deeds, 


i oe + How to Settle y 
with your Laundress 


47. The atihesideamiel, 
148. ou Neal ene | Wl. .Pas de Fascination 
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MADLLE. JENNY LIN D, 


ry 


HER MATESTY’S THEATRE. 


On TUESDAY NEXT, JULY 111n, 


Will be performed Donizerti’s Opera, entitled 


LUCIA DI LAMMERMOOR. 


Lucia . Madlle. JENNY LIND. 
Edgardo . Signor GARDONI. 
Bidebent .  . Signor BOUCHE. 
Enrico Signor COLETTI. 
With various Eutertainments in the 
BALLET DEPARTMENT, 


Comprising the talents of 





Madile. CanLotta Grist, Madlle. C. Rosati, Madlle. MARIE TAGLIONI, 
and Madlle. Cenito. 


The Free List is suspended, the Public Press excepted, 


+t} Pit Tickets may be obtained as usual at the Box Office of the Theatre, 
— 10s. Gd. each, where applications for Boxes, Pit Stalls, and Tickets are 
to be made. 


7 MA D.titz, 





JENNY 


LIND. 





FIRST NIGHT OF 
“LE NOZZE DI FIGARO.” 


The Nobility, Patrons of the Opera. and the Public are respectfully 
informed, that a 


GRAND EXTRA NIGHT 


WILL TAKE PLACE 


On THURSDAY NEXT, JULY the 13th, 1848, 


When will be performed (First Time this Season), Mozart's celebrated 


LE NOZZE DI FIGARO. 


Countess . : : ‘ . Madile. SOFIA CRUVELLI. 
Madlle. SCHWARTZ. 

Sig. COLETTI. 

Sig. BELLETTI. 

Sig. LABLACHE. 





Cherubino 

Count Almavivas. . ‘ ° 
Figaro 

Doctor Bartolo 


To conclude with various Entertainments in the 


BALLET DEPARTMENT, 
Combining the talents of 


Mdlle. CanLorra Grist, Mdile. CaroLiNA Rosati, Mdlle. Marixz TAGLIONI, 
Mille. Centro, &c. &c. 


The Free List is suspended, the Public Press excepted. 


tit Pit Tickets may be obtained as usual at the Box-office of the Theatre, price 
10s. 6d, each,where applications for Boxes, Pit Stalls, and Tickets are to be made. 





FOR THE BASS VOICE. 


Mr. CRIVELLI begs to acquaint his Friends and the Public, that his Work 
onthe ART OF SINGING, adapted with alterations and additions for the 
BASS VOICE, is now ready, and may be had of Mr, CRIVELLI, at his residence, 
No. 74, UPPER NORTON STREET ; and at all the principal Music Sellers, 


ROYAL ITALIAN OPERA, 


COVENT 





On TUESDAY NEXT, July 11th, will be performed, for the Third Time 
this Season, Rossini’s Opera, 


SEMIRAMIDE. 


Semiramide , ety se . Madame GRISI. 
Arsace, + «+  «  «  Madlle. ALBONI. 
Idreno . ew . Signor LAVIA. 

Oroe . - . Signor TAGLIAFICO. 
Assur ~ oe . Signor TAMBURINI.' 





Composer, Director of the Music, and Conductor, Mr. COSTA. 





To conclude with (for the first time) oor BALLET DIVERTISSEMENT, 
entitled : 


our, LE TESTAMENT 
Madlle. LUCILE GRAHN. 


CORILLA; 


Corilla ° . . 
Alberto . . . Signor COSATI. 
Don Simoncino . Signor APPIANI. 
The Ballet composed by Signor CASATI and Signor APPIANL.' 
The Music arranged by Mr. A. MELLON. 


EXTRA NICHT. 


On THURSDAY NEXT, July 13th, Grand Extra Night will be given, 
on which occasion will be performed, for the Second Time this Season, 


LE NOZZE DI FICARO. 


Susanna 5 ° ° Madame GRISI. 
La.Contessa Madlle. STEFFANONI., 
Cherubino . ‘ ‘ é Madlle. ALBONI. 
Marcellini . Madame BELLINI. 

Il Conto Almaviva Signor TAMBURINI. 


Basilio ee, jee tie. «ce -pigner LAVIA. 
Bartolo . . . « «~~ ~~ Signor ROVERE. 
Antonio + «  « Signor POLONINI. 
Figaro ae Signor MARINI. 





To conclude with the New Ballet Divertissement, 


CORILLA: oule TESTAMENT. 


Admission to the Box Stalls, 15s, and 12s.6d.; to the Pit, 8s.; to the New 
Amphitheatre, 2s. 6d. ; to the Amphitheatre Stalls, 5s. 


-_——— 


The Performances will commence at EIGHT O'CLOCK. 


Tickets, Stalls, and Boxes, for the Night or Season, to be obtained at the Box 
Office of the Theatre, which is open from Eleven till Half-past Five o’Clock, and 
at the principal Libraries and Music Sellers. 





Printed and Published, for the Proprietors, at the ‘‘ Nassau Steam Press,” by 
WILLIAM SPENCER JOHNSON, 60, St. Martin’s Lane, in the parish of St. 
Martin’s in the Fields, in the County of Middlesex ; where all communications 
for the Editor are to be addressed, post paid. To he had of G. Purkess, Dean 
Street, Soho; Strange, Paternoster Row; Vickers, Holywell Street, and at all 
Booksellers, Saturday July 8th 1848. 











